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CCWEXTJUH BY TIM TOKXKA 


We've ahnTteoed the nil of our mag¬ 
azine- It uaed to be SOUTH SAY UPPER, 
now we Juet cell it UPPER. Our aege- 
cloe wee originally conceived ee e 
local book thet wee going to cover the 
thlnRO thet we hoped would etert hep- 
penlnc la the South Rep. Since then, 
not euch of anything hee gone on la 
the Sen Jeee eree, but UPPER la 
definitely happening. 

We've received lote of lettere re- 
epondlng to out second laeue, eoetly 
favorable. Pearly all of It hae coee 
frow outalde the South Bey. So we’re 
dropping the "South Ray" portion of 
our name and expanding our outlook to 
Include anything we think la lntcreat¬ 
ing, wherever we aay find It. There's 
a real need for aore alternative eedla 
anywhere and everywhere. 

One of the aajor changes that UPPER 
tee gone through wee putting a 75e 
cover price on our second laeue, after 
we gave away our flrat Issue ee a free 
eaepla. for 75« you get a eagaalna 
that's reader oriented. Instead of 
advertiser oriented. You get s policy 
where the reader cnee flret. They aay 
that “Too gat what you pay for". Tor 
75c the reader gets what they paid 
for. With a free aegailne, the reader 
gets what the advertiser paid for. 

We're not Interested In being con¬ 
fined like that. We intend to continue 
doing whet we want to do, what UPPER 
readara went. We're coMltted to keep¬ 
ing alternative eedla alive. You've 
got to create your own eadla to c<^mu- 
nlcate eoet effectively. Our Intent la 
to present Interesting and stimulating 
Information, Ideas, concepts, and 
Viewpoints. It'a up to you to form 
your own opinions about whet you see 
and reed. 

Our faaslne la the result of the 
combined efforts of a lot of people, 
tt'e not limited to a small elite 
clique. Anyone who'd Ilka to partici¬ 
pate la welcome to Join us- Drop ua a 
Hoe, tell ua what you'd Ilka to do, 
and we'll cue you la on further de¬ 
tails. We aald this .In our last laeue, 
and every week we hear from more peo¬ 
ple who went to get Involved with our 
aageslna. That's where this Issue’s 
articles on D.O.A. and the Dead Kenne- 
dys came from. In future Issues we'll 
be printing aore stuff from our new 
contributors, and that could Include 
TOO. Here's your chance to make your¬ 
self beard. Don't pass It upl 

BE trWCOKPROWS 1 MCI 

DEMAND WHAT TOC DESERVE I 

DON’T JUST ACCEPT WHAT'S GIVEN TO TOO, 

GO CREATE SOMETHING OP TOUR OWN! 
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LARRY . , MIKE 

spectat®rs 
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If you're looking forward to go-go dance Instead of 
pogo, then put on your two-tone clothes and 007 shoes 
and twist the night away with 007 twist played by the 
Spectators. 

The Spectators consist of Hike- lead vocals, guitar 
and keyboards; tarry- drums; Carl- bass and vocals; 
and also on lead guitar and vocals, former Times 5 
member, Dave Wallace. The band began when the mod 
revival began In England. Hike, Larry, and Carl were 
Influenced by It to start a band of their own. So they 
jumped on the mod band wagon and quickly became 
noticed because at the time It made them stand apart 
from all the other bands. When people first came to 
see the Spectators, they came out of curiosity to see 
what a mod Is, but came back the second time because 
they enjoyed their music. * 

Although the band has Influenced followers, they 
Insist they are not mods. They feel there Is no such 
thing as an amerlcan mod. They never did take the mod 
Image as seriously as they appeared to. They felt that 
It was a phase that was helpful to them and their 
music. The mod style Is still a part of their 
Influences although now It's not a total part of their 
language and image like It used to be. 


After going through the mod and pop Image, the band 
decided to make some changes and stop critical 
labeling altogether. They decided to work on their own 
Image and come out just as Individuals. With the help 
| of new member Dave Wallace, the band now has a tighter 
sound. They now would like to concentrate on rythm and 
blues. 

We would also like to say that the Spectators were the 
first band to take us seriously before we had a 
published fanzine. We did do an Interview with them 
when we first started, but a former unreliable staff 
member never turned in the tape. Then we decided to do 
It again, but the tape was never turned In for reasons 
we're not sure about. We would like to make an 
apology to the band. This wasn't written In Interview' 
form, but we included a story anyway. It sort of 
taught us a lesson about staff members and what makes 
a fanzine professional. 

Anyway we wish lots of good luck to the Spectators and 
we hope to hear from them In the near future. 

* 1 



PAGE 4 


BY VIOLET VAMP AHO GAIL 4444 
PHOTO BY THOM LUKAS 









ALSO NEW PROM SST RECORDS THE DEBUT MINUTEMEN 7 SONG 7* E.P. 
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Interview by Violet Vamp 9/27/80 

Crweton CrllU, 16- lmad vocal* 

Hark Mans laughter, 19- drums 
Doug Paranoia, 18- guitar 
Danny Norwood, 18- guitar 
John Volllck, 20- bass 

(John mas vary quiet and Danny was 
net present) 

1977 was a good yaat. It was tha yaar 
the punk novansst came out Into the 
•pan. When people thought of punk 
back than, they thought of fast re¬ 
bellious music with s basic beat. Tha 
bands at the time had so much power 
tnd they Inspired other bands to get 
going and say what they want to say. 

Not to say that tha bands now are no 
good hot vary few fill that energy 
left over from the sari Ur yaars. 

Social Unseat la one band that I faal 
fills that energy. But these five 
young man from Hayward don't dwell In 
tha past. Social Unrest U for now. 1 
had known about tha band before, but 
once 1 saw than at Thatcher's In 
Santa Crus 1 was so Inspired by their 
taw energy and lyrics, that I fait 
they deserve more attention than they 
get. Like it'a been said, they live 
up to their name. Their conge are 
about thalx own rebellions and the 
boredom of growing up U the Suburbs. 
gongs like "SpacUl Olympic*", "Join 
Tha People Who 'vs Joined The Army", 
and even love songs like "I Leva You" 
and "I Don't Care About Love Any- 
sore". Listen to these songs and you 
know they have a lot on their mlnda. 

This Interview took place whan 
baetoo Crisis their maw lead singer 
mas only two weeks In the band. Hie 
message along with the other band 
mambeTS U that punk la set dead. 

Bare's whmt they had to eayi 

VIOLET VAMP: In ■ place like Hayward, 
where new neve and punk rock does not 
teen to edit, how did all of you get 
Into punk rock In the first piece? 

TO P-CAEEToti CRISIS 


NARK: From going over to Sen Francis- 
co where It don ealst, hearing about 
It. 

DOUG: Oldn't Nark tall John once 
about the Ramonas? John said some¬ 
thing about "Oh. the newest shit 
bend, eh Hark?" I got It from hanging 
around with John, those guys. It Just 
kind of rubbed off. And a big group 
of friends- once one person got Into 
It, everybody else Just got Into It, 
and all of the sudden It wss the big¬ 
gest thing. 

NARK: like punk was tha Raaiones. and 
than we heard this new bend, the Se« 
Pistols, and all that shit, and we 
started going over to the club, the 
Hah in Frisco, cui that’s all there 
was at the time. Seeing ell the bands 
over there end Just hanging out there 
until finally getting Into the bend. 
Just going over there for a long time 

CREETON: Ny first experience was 
Crime at Mabuhay I think. 

NARK: Tcah. The old days. 

OOU6: The first time 1 went to Mabu¬ 
hay It was the Dlls end the Avengers, 
and semeona else. I Just went is an 
observer, 1 wasn't Into It at all. 

But when the first band started, man 
like I Just got out there and started 
pogolng, and then by the end of the 
night I mas thnashlng. 

W: So you guys all grew up around 
each other, didn't you? 

CREETON; 1 didn’t ectually meet any 
of these guys until maybe about a 
year ago. I was going to the same 
school that Doug and Danny were going 
to, and then 1 found out that a cou¬ 
ple more people ware into the scene, 
and I found out that Doug had a band, 
and 1 went and seen 'am a few times. 
And that's how we made friends 1 
guess. 

VV: And so. who ware your Influences7 
Rennes. Sex Pistols, and who else? 

CREETON: Any San Francisco band. 


NARK: Local bands. 

W: Did they Influence all of you to 
start a band! 

NARK: Yeah. Hhen 1 first started 
going to the Nab and aaetng the (tons 
and Crime and all those bands. 1 
thought, ahlt. you know, anybody can 
do It. 

DOUG; 1 saw the Street Punks at Hecks 
Park. The Street Punks ware the first 
punk rock I was avtr exposed to. They 
were all from Hayward. After 1 saw 
them. I thought. It's not that hard 
to do It. And then I started learning 
how to play guitar. At first 1 start¬ 
ed Jamming with hippie friends of 
mint. Hippie songs. Than after awhile 
•No more of this, man this Is awful I* 

1 wanted to do something alsa, so 
than- "Social Unrest!" 

VV: Just how exactly did It start) 

NARK: In Doug's garage, with me pity¬ 
ing bass, and then this 13 year old 
kid playing drums, and Bob singing 
and Doug playing guitar. 

DOUG: Hell Bob didn't sing, because 
we didn't have en emp for him, so he 
usually Just stood there. 

MARK: Yeah, ha just stood there and 
we played a bunch of noise. 

DOUG: 1 played through this alnclent 
Fender Mustang guitar with one ttrlng 
missing, through his amp, which he 
bought for fifty dollars at the flee 
market. 

NARK: Just playing In the geraae- 
we got John on bass, and then 1 got 
this Japanese made drumset, this 
cheep driaaset, and Doug had a guitar 
and an amp, and w* Just started play¬ 
ing. Bob quit once, and then he got 
hack Into It with os. He got studios 
that we were pleylng two months after 
that. 

DOUG: He had to get out of the garage 
beceuse the lady next door wes about 
to kill us. She wes gonna hire people 
to ataal our equipment or something 
like that. 


SOT Tom FA o<*» LEFT'- DANNY AjOROlOOD, 
iOHFl ROLLICK, DOUG. PARANOIA, MARK MANSLAUGHTER. 


Photo: Tim Tonooka 
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DOUG: When w* were with Bob, It MS 
me, *Bob, glam* • ride to the BART 
station*, end he'd say. “Yeah, well 
obey, 1*11 give you • ride, you know, 
this Is wy time. this Is my time.* 

Like we were nothing to Bob, wt were 
Just shit. And so when he left end we 
got Creeton, et the beginning. It wes 
*11 kind* shaky, tuning to go over 
*11 the songs again »nd do It *11 
over, I thought It wasn’t really 
gonna happen, but then after awhile. 

It Just fit In. Creeton sings a lot 
better than Bob ever did. Creeton 
wide the band a lot better. 

DOUG: Mo more sexual positions on 
stage. 

MARK: No aore spandex pants. 

DOUG: No aore rides to BART, 

VV: So you guys definitely feel a lot 
better without Bob. Have the crowds 
been reacting a lot better? 

NARK: They have, because Creeton 
doesn't say things that turn people 
off, that the old singer did. 

CREETON: like wore of a way of 
coaaiunlcatlng with the audience. 

NARK: He's a natural front aan. 

W: So tell ae aore about your songs. 
Mho docs aost of the songwriting In 
this band? 

NARK: Nell, it used to be Bob that 
did a lot. Me wrote some of th* first 
songs, and ae and Doug did a couple, 
and later on was Ilka, sow* of the 
newer songs that Bob wrote, It was 
all Bob. ill th* vocals, but for 
awhile It was ae and Bob writing or 
Doug and Bob. 

DOUG: All th* auslc ms Bine, and all 
th* lyrics were Bob. except w* threw 
In soae lines. The best lines were 
the lines that we threw In. He wrote 
soae good ones, but all the auslc ms 
elne, and now that Danny's In the 
band, the other guitar player, he's a 
lot better than ae, and so he's gonna 
start writing all the aaterlal now. 
Cut our newest songs that we're play¬ 
ing now are Danny's auslc. Lyrics are 
gonna be ours now. 

NARK: Everybody Is taking turns writ¬ 
ing songs. Like John wrote a song, 
Doug wrote a song, and 1 wrote a 
song, you know. Just doing It like 
that. 

W: What's the name of your tong? 
CREETON: We Don't Like People Anymore 
W: You don't like people anyaore! 

DOUG: 1 got a line In there, 1 got 
one of those lines In soaewhere. 

VV: Did you write the auslc too? 


CREETON: They already had th* auslc, 
actually. 

DOUG: It ms th* auslc to on* of 
Bob's songs. We didn't like It. 

VV: What are your favorite subjects 
you write about? 

DOUG: Newspaper stuff, soae newspaper 
Stuff, and stuff we see on TV like 
Join The People Who've Joined The 
Aray. That was froa that coaaerclal. 
And Special Olympics. I remember see¬ 
ing the coeeeerclal. As soon as I saw 
It, 1 thought, aan. we gotta write a 
song about that. 

NARK: Th* song Just took a few min¬ 
utes. Bob called Doug with the lyrics 
after watching the conenerclal, and I 
wrote the auslc a couple days before 
and 1 didn't have anything for It. It 
becaae a song right then. It doesn't 
take long for that shit anyway. 
Usually comes up pretty fast. 

DOUG: Like th* short songs. W* call 
than Instant thought songs. Like Sub¬ 
urban Housewife- lawn after lawn, 
house after housa, lawn after lawn, 
house after house. 

NARK: That's not Suburban Housewife. 

DOUG: Er, not Suburban Housewife. 
Sick And Tired Of The Suburbs! Those 
lyrfes to th* auslc were thought up 
the first tlae we ever looked at th* 
song, that was It. 

VV: What aade you feel that you would 
be right In Joining Social Unrest? 
Were you scared at first how th* aud¬ 
ience would react to you? 


CREETON Oh. 1 was a little nervous, 
but I took a look at Bob and I said, 
•That's easy competition.* 

(Everyone laughs) 

VY: What & you guys think of the 
Reggae and Ska scene right now? 

NARK: Soae of it's good and some of 
It sucks. 

VV: What part of It't good and what 
part of It sucks? 

HARK: Like the Specials, the bands 
that are coming out of England, a lot 
of th* stuff they're doing Is like 
real old sixties stuff. But they do 
Ht * lot better. Me heard the Nega¬ 
tives, I hate ayself. 

CREETON. I ilk* th* rowdy punks that 
get Into the Reggae scene. 

DOUG: Yeah, the rowdy punks definite¬ 
ly do that walk. 

CREETON: Th* Reggae dance. 

DOUG: That fucking Reggae dance. 

VV: Mhat do you guys think of coeeeer¬ 
clal new Mve? 

NARK: Sucks. It sucks. 

CREETON: Hate It. Hate It. 

DOUG: Me HATE new MVC. 

NARK; Th* word doesn't mean anything 
anymore. Anybody Is new wave. 

W: Linda Aondsdadt. 

CREETON: Yeah, th* hottest shit. 
NARK: Cheap Trick Is new Mve. Alice 
Cooper Is new mve. 
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SCENIC DOWNTOUlN SAN -JOS£ 


VV: Yeah, everybody ft trying to be 
■odern I guest. 

NARK: Everybody It for the 80't. 

VY: Whet (bout the aod teen*? 

HARK: There ft no Mod scene In 
Aeeri ce. 

VI: There's no such thing es en 
Afterlcen nod. I'd sey. 

HARK: hot unless you were In the 
early sixties. 

VV: huh uh. 

PAGE 10 


HARK: It's like people used to sey 
there's no such thing es Afterlcen 
punk. But they're wrong because 
there's a lot of things to rebel 
about. 

V¥: That's not true. The Ranones are 
from New York. Iggy Pop Is fro* 
Detroit. 

DOUG: New York Dolls. • 

YY: I talked to tkll one guy fro* 
London and he said that actually Eng¬ 
land copied New York. England Just . 


brought It out In the open, so there 
Is such a thing as an Aawrlcan punk 
once you really think about It. 

DOUG: It caught over there quicker 
because there’s a lot eiore to bitch 
about. 

VY: You guys gonna vote In the elec¬ 
tion? 

DOUG: I'ft gonna vote. !'■ gonna vote 
■No’. 

VY: You’re gonna vote ‘No - huh? 

Yeah, the 80‘s are gonna be pretty 
heavy when It cones to politics. 

HARK: Haybe If Btafra was running 
again we'd vote. 

DOUG: Do they have an ‘Other* slot? 

HARK: ‘Other* or *None of the above*. I 
Put your own naae down. 

DOUG: Yeah, fuck It. 

HARK: Talk about the trendies. 

VY: Okay, you guys got something to 
say about the trendies, say ft now. 

MARK: Trendies suck. Okay, next ques- I 
tlon. 

CREETOM: How about that place Thatch- ; 
er's? [Editor's note: In Santa Cruz] 

I like the crowd but I don't like 
their management. 

HARK: The crowd, the gig [8/23/80], 
was great. The aanageftent sucks. 

They’re a bunch of stupid hippies wto 
don't know anything. 

VY: Good crowd huh? 

OOUG: We love than. 

HARK: They're the most honest crowd 
we ever had. 

VY: What happened to you guys at 
Thatcher's anyway? I noticed there 
was sene trouble going on. 

CREETON: The Kennedys were playing, 
and I was or stage, but I was off to 
the side, and Barbara, the girl that 
got us the gig, the asked me to keep 
the people off the stage, cm all the 
people were rushing the stage, and It 
was like, no room for the Kennedys to I 
play at all. She was asking some pco- I 
pie to get off the-stage nicely, and ' 
told this one girl, who leaned like 
she was a reel ham- 

HARK: Trendy. 

CREETOM: Yeah, whatever you want to I 
call ft. Well, she kept cornin' back 
up on stage, and she was trying to 
knock ae over, so 1 pushed her, and 
she cane back and she slugged oe. 

HARK: Well, the management, the way 
they saw It, It was the band's fault, I 
because the sound aan said a couple 
of his monitors got aessed up fro* 
the crowd Junplng around. The aanage- 
ment said it was the band's responsi¬ 
bility to keep people offstage and 
have them not Bess up the non!tors. 









"ALL. teenagers go through social unrest v 

WHEN THEY WAAIT TO GO A&AlNST THE GRAIN 


But no matter how ouch you toll « 
punk audience- for on* thins, you 
don't need fuckin' monitors lying on 
the floor in front of th* stage. The 
peopl* ar« gonna hit '*■ whether they 
want to or not, they get pushed Into 
thea or something. So th* sound man 
said there was *700 worth of damage 
there, which there wasn't, not to his 
monitors, cui the usual sound man and 
the stage guy at Thatcher's who was 
looking at thee, he sold there wasn't 
that euch damage. He seemed to know 
what he was talking about. But they 
tsld the money wasn't gonna leave 
Thatcher's until It was decided which 
was fair not to make shit and th* 
sound e*n to get all the eoney. It's 
like their Intent wes to screw th* 
bands and use *11 th* eoney, and it's 
still up in th* air now. 

VV: Non* of th* bands ever got paid 
thet nightT 

NARK: No. Nobody got paid at all. I 
don't know about th* Prisoners, but 
th* Dead Kennedy* and us, we rely on 
th* aoney to pay the crew, and nobody 
got anything. 

[Editor's note: The bends finally got 
paid a couple weeks after this inter¬ 
view.] 

VV: 1 heard there's a single coelng 
out soon. I'v* been hearing that for 
* few months now. 

DOUG: That's with Bob, 1 eeen. like 
th* day he quit, remember? 


VV: reah, what about it? 

DOUG: It’s different fro* all of our 
other songs. 

NARK: A PublU Image song that drones 
on for about Un ainutes. It just 
keeps going on and on. 

VV: Uhat do you guys think of th* 
skinheads! 

DOUG: He love the skinheads. 

NARK: t wish w* could play for a load 
of skinheads. 

VV: Thera were a few at your concert 
at Thatcher's. I saw a few skinheads 
up there. 

NARK: Yeah, 1 saw a couple Byself. 1 
wasn't sure If they were real skin¬ 
heads or if they were Just balding or 
something. 

DOUG: The skinhead we saw was like 
kind* aellow though. He wasn't Into 
killing. Th* guy was bald, now that 1 
think about it. 

NARK: No he was not. 

VV: Would you guys ever get your heir 
cut like that! 

CREETON: 1 don't think so. I look 
good with short hair. 

NARK: Yeah. 1 don't want to be bald. 
That aakes peopl* spit on ay head. 

VV: Yeah, t raeember one time my 
beautician wanted to cut my hair as 


short as that, and 1 told her. UH 
UNH! No way. I'd look gross. I'd look 
like I'd escaped froa an Insane 
asylum. 

DOUG: Denny, our guitar player, be¬ 
fore ha Joined the band, had hair 
down to his ass. 

CREETON: Just like Doug. 

DOUG: NO WAY ran. 

VV: Anything els* you guys car* to 

say! 

NARK: Oh yeah, we all hat* th* draft. 
Carter's a real pig and Reagan's no 
‘ good shit. 

VV: Would any of you ever register! 

CREETON: We'll all be deed before 
It'S ay turn to th* draft. 

NARK: I registered cut 1 don't want 
anybody knocking on ay door and 
wakin' me up to make me. 

VV: Anything else! 

DOUG: We'll think of stuff on th* way 
home. 

NARK: Del Monte Is an underground 
situation. We're gonna play there 
Friday. It's a great place. 

D0U6: We want to play a mental 
hospital or some kind*... 

NARK: We want to play a special 
Olympics. 


HARK: That was th* day he quit, the 
<U,y we w«re supposed to record It. 

DOUG: It could've been going by now. 

NARK: W* have to make th* tap*. Then 
after the tap* we can put th* money 
up for vinyl- It won't be too much 
longer. 

DOUG: It’s gonna be Peace And Flowers 
and Special 01y*w>1cs. 

NARK: I'a trying to figure out a five 
song EP with aaybe two of th* short 
songs, and three of the regular types 

DOUG: Because like, one bend can do 
two songs, we can do six on that one 
song. 

W: So are you guys under any label 
pr whatever, working for any label? 

DOUG: No. I think the Dead Kennedy* 
would produce it though. 

HARK: Ray of th* Dead Kennedy* wes 
already gonna produce it. It didn't 
happen but he says he still wants to 
do it. So that should be pretty good 
whenever It gets don*. 

DOUG: Ask us about that song "1 Love 
You'. 
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story and photos by Tim Tonooka 


Black Flig It one of the greatest hardcore punk 
bands around. When they play tn San Francisco, 
loyal fans come froir as far away at Reno to see 
then. They play with a fierce Intensity that few 
other bands can match. Their aiuslc Is fast, loud, 
hard, raw, and savage. Their tongs are about urgent 
feelings that any punk can relate to. The first 
time I went to see then In March of this year at 
Mabuhay, I had never heard of them or their music, 

1 Just figured that any band with the name "Black 


Flag" must be alright. When they came on stage It 
was Incredible. If you like hardcore punk, you owe 
It to yourself to get their records and go see them 
live. You can also see them In a film by Penelope 
Spheerls. "The Decline Of Western Civilization,'’ 
along with a bunch of other l.A. punk bands. 

They're also on the live soundtrack album of the 
film, on Slash Records. 

Black Flag puts out some of the most awesome 
hardcore punk sounds around, and they do It without 
any of the stereotyped punk posturing. No silly 
costimies for these guys. They don’t put on any airs 
either. When they're not on stage, they hang out In 
the audience and enjoy talking to their fans. 

Black Flag’s first record. “Nervous Breakdown, 
with "Fix He.* "I've had It." and "Wasted," Is one 
of the all time punk classics* fast, fuslous, and 
hard. The vocals are by Keith Morris, the original 
singer of Black Flag. He has a really great vocal 
style. You can see him with the Circle Jerks, the 
l.A. punk band he’s now with. 

The second record from Black Flag will be out by 
the time you read this. It’s a 5 song. 12 Inch EP 
with "Jealous Again," "Revenge," "White Minority" 
end "No Values." These songs sound great live, so 
keep your eyes peeled for this one. They started 
recording It a year ago, mixing It over and over 
until they were satisfied. The’vocals are by their 
second singer, Ron, a short Puerto Rican guy who 
was a real vocal powerhouse. He ran, jumped and 
lunged around, and seemed to be all over the stage 
at once. 


lunged around, and seemed to be all over the stage 
at once. 

Dez. the new singer. Is a lot taller than the two 
previous singers. He paces the stage from one side 
to the other as he blasts some really mean vocals 
Into the mlc. He’ll be singing on the third record 
from Black Flag, which Is In the works. 

6reg Is the ultra-fast, frenzied guitar player of 
Black Flag. His right hand Is Just a blur as he 
plays. Chuck Is the maniacally frantic bass player. 
Before he goes on stage you’ll see him with his 
unplugged precision bass around his neck, his 
fingers twitching at the strings. And Robo, the 
drummer, pounds away and crashes the cymbals at a 
fever pitch. 

It's hard to describe the Intensity of Black 
Flag's performance In words, and photos only take a 
split-second moment out of context. It'S something 
that you Just have to see for yourself to believe. 

Awhile back, before he was In Black Flag, Chuck 
rented a studio on the third floor of a Long Beach 
office building, where he lived for three weeks. 
Ourlng a wild party that was going on there, some¬ 
one called In a SWAT team because some guys were 
shooting bottles off the edae of the roof with 6B 
guns. A helicopter came, police cars surrounded the 
place, shouting through bullhorns. The SWAT squad 
climbed the walls on ropes and smashed In the doors. 
They came In with shotguns and searched the people 
at gunpoint, looking for a cache of arms. They 
didn't f1nd # any but Chuck got evicted that night. 

He used to get stopped and searched while driving 
’ In Hermosa Beach, but he doesn't live there anymore. 
He was told, "Don't come back ever. If you come back 
you'll wind un first In the hospital then In Jail." 
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The last time I heard. the guys of Black Flag 
were living In Torrance, but as Chuck says, they'ra 
"always on the acre, one way or another." 

Black Flag has played up and down the West Coast, 
from San Diego to Vancouver, and Inbttween at places 
like Seattle. Portland, Sacramento and Santa Crux. 
They play In San Francisco Just about every month, 
usually at Habuhay, and they've also played the 
Stone, the 6eary and Berkeley Square. Black Mag 
recently had their first gig at the Starwood In 
L.A., but they've been banned from the Whisky and 
some of the other clubs there. They've been having 
a lot of problems with police at their shows lately, 
with 2S squad cars showing up for one of their gigs, 
and they had cop hassles in Phoenix and Tucson. 

At the end of November. Black Flag will return to 
play Phoenix and Tucson, and then they’re off to 
play Texas on the way to their first East Coast 
tour, where they'll play hew York, and maybe New 
Orleans. 6eorg<a and Boston. 

When Black Flag Is on tour, they sometimes bring 
someone along to help with the sound, but usually 
the four members of the band Just pack themselves 
and their equipment Into their van and do everything 
themselves. They do their own booking, promotion, 
management, everything. 

Black Flag played Santa Crux awhile back on 
September 6, with 0.0.A., a great show that a bunch 
of RIPPER people went to. Including myself, Violet 
Vamp, Earnest Endeavors and Phil Tiger. This Is 
where the following Interview took place. 


TIN: How did you come across your latest singer? 
GREG: We've known him for a long time. He was In 
this band called Red Cross, and he was a real good 
friend of ours. He was playing guitar In Red Cross, 
he wasn't singing. 

TIN: What kind of Interesting things did you do 
before the band? 

DEZ: Not very many. But I've been into music since 
I was little. My dad was a record producer for 
Fantasy Records, which Is basically a Jaxz oriented 
record label. He used to own a record store In New 
Jersey, where we used to live. Ever since I was 
little I used to listen to music. I started playing 
guitar when I was 12. I used to ditch school and go 
to the library and read, cux I didn't like school. 
Actually, I haven't even graduated high school. I 
need about a year to go. I used to hate school, and 
1 used to hate going out with all the hippies over 
there and smoking dope all the time, so I used to 
ditch school, and go to the library, with another 
person If I could get someone to go with And do 
something like that. But I've only been playing In 
bands, like garage bands, for about the past two 
years. I played In tan different ones. I was In Red 
Cross for about six months. Reformed Red Cross, not 
the original. Playing guitar. 

GREG: Yeah, they're real good. They're on the Siren 
album. • 

EARNEST: How long have you been In Black Flag? 

DEZ: About 2S months. But I'd been watching the 
band, going to see them play for about two years, 
since like early '78, or something like that. 

PHIL: Had you been a singer In other bands? 


DEZ: No. Usually I play guitar. 


GREG: Yeah, Oex plays guitar real good, and what we 
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Wirt to do Is eventually, he's gorrw play on tome 
of the tongs, the guitar as well is Sing, so th*t 
w«y we Cin do a little bit bo re. We have some ideas 
for using songs that would be better with two 
9oltars. We've been working on It. but as far as 

?!* , “* Uv « n ' 1 but we're going 

to. I think It s gonna fit In real good. It'll just 
give us more to work with. Hore freedom for doing 
sane stuff that I've always wanted to do. 1 always 

! an !* d .S h f ve t,ro 9 u< tar players, but when 
the band started, It was hard enough finding a 
drummer and a bass player that would play this kind 

Tin. This was In '76? 

GREG. Well, when 1 first Started wanting to get a 
band together was the summer In '76. And I couldn't. 
L! r „ 9*t some people to play my songs, but- 

DEZ: People around where we live are too spaced out 
anyway. It s the beach area, they like to sit 
around and smoke a lotta dope. 

GREG: Yeah. People are Into way different music 
nr?" ! "! i \F* p# * ,, lly In the area that we live, 
and^tuff’ U * th * £a8l,s ’ ,nd J*Chson Brown 

iHitic like Genesis, or some- 
1 1 was really frustrated, because 1 

“ J. 9 ? l0 , tf ’ e P° 1nt ‘o *< h ere I had songs that 
' H out * 4nd 1 couldn't, 1 didn't have 

a band. It took about si* months till I got kelth. 


till I met him, I was really 
surprised that he was Into a lot of 
the same stuff 1 was because where we 
live, nobody was Into it, hardly, for 
a long time l didn’t think I'd ever 
get a band together, but I was happy 
Just writing songs for myself. Just 
as kind of a outlet. Like when I was 
QOlng to school, I'd come home from 
school and Just play really hard. 

TIN: High school? 

6REG: No, college. 

TIM: Old you finish that? 

GREG: Yeah. I did. 

TIN: What were you aujorlng In? 

GREG: Economics. I studied a lot of 
different stuff though. I really 
liked school, when 1 was in It. But 
by the time I was finished. I'd had 
enough of It. You can kind of work 
around the structure, and you can 
really get a lot out of It, that you 
want to, If you work It right, but I 
don't think most people do. 1 think 
most people In school have the wrong 
attitude, as far as getting what they 
want to study out of It. 

TIN: They're more Interested in Just 
degrees and stuff, than In learning 
something? 

GREG: Yeah. Or getting a Job. I 
figured school would be. I would 
learn what I wanted to learn, and 
what I was interested In, rather than 
try to learn to fit In with some Job 
or something. But I Just used to play 
for fun, for myself, eui I didn't 
have any ambition to get In a band 
and play other people's songs or anything. I just 
wanted to play what 1 wanted to play. I wasn't In 
any other band. This was the first band 1 got 
started. I Just wanted to start a band that plays 
like we do. I was trying to get a band together for 
a long time, and I got Keith, our original singer 
He wanted to play drums, and I told him, "No. why 
don t you sing," cui I thought he'd be real good, 
and he didn't have a drimset, and I thought he'd be 
a better singer, and we could find a drunmier some- 
place else. A friend of his played drums and we got 
him. and then we got the bass player, and we 
started playing our original songs and stuff. When 
we first started, nobody liked what we were doing. 
Absolutely nobody. But we liked what we did. And 
then after awhile some people started liking It. 
punk rock became something, the scene grew out of 
lt» ind things charged In people's lives. 

TIN: How long ago was It that you started? 

GREG: It was about 3S years ago, really, whan me 
and kelth started the band. 

TIN: You weren't really classified as punk back 
l hen 7 

! h * r * **-* p'a/'o pities «nd 

people dldn t know it was punk, they didn't say. 

Ihat s a punk band", they didn't know what It was 
It was Just hard and fast, as far as they were 
concerned. It wasn't till much later that people 
developed a strong media Image of punk. People were 
a lot more open to It originally at first 
OtUCK: They would call It punk, I mean, but the 
Ramones Style thing. The Ramones were around, and 
they callgd It punk rock. The thing was, there 




> 
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wasn't this really strongly defined attitude 
towards It So you could go to a surfer paUy. or a 
party full of longhair*, and play, and have fun. 

They weren't all already decided. 

DEZ: Cut It was something new, and they could get 
Into It. • 

PHIL: The media hadn't stepped In and categorized 
It. 

CHUCK: They had a name for It, but they dldn t have 
any attitude. 

TIM: So at that time, nobody had decided that there : 
were any "rules of conduct" that an audience had to 
conform to, to listen to that kind of music. 

GREG: Yeah, right, where we're from, and then that 
was being developed In certain circles real quick, 
and then It finally, within a year ago, It hit the 
mass media all .over the place, to 
where your average person, you talk 
to him on the street, and they have 
an Idea of punk which Is quite a bit 
different than 1 did when I first got 
Into It. I mean, as far as I'm 
concerned, the media Image of punk 
can die, I wish It would die. I don't 
think the media has done- 1 think 
It's done a lot of harm, actually. 

CHUCK: It’s made It bigger, though. 

It gave It a lot of notoriety to 
where a lot of people who would never 
experience It at all, have gotten 
Into It for either the right or the 
wrong reasons. 

TIM: How long was it before you 
really started to develop the kind of 
cult following that you have now? 

GREG: About a year and a half ago, 
really. We couldn't get gtgs, because 
we were from outside of the 
established scene. Ue Just rehearsed 
for two years. 

CHUCK: We played parties and 
rehearsed and had parties at our 
studio. We had a good time, but we 
w»ren't allowed out Into the public 
eye. The first gigs we got we had to 
put on ourselves. We would rent a 
hall and do It ourselves. 

GREG- When our EP came out, we got 
some good reviews and people basically 
had to start giving us some gigs, but 
the scene In [.A. was really dosed, 
and we were from a little bit outside 
of It, so we were never accepted at 
first there. But we still had fun, we 
Just played for ourselves, mainly. 

PHIL: What were you guys fighting 
against there? 

CHUCK: In Hollywood, everybody's In 
the middle of the city, and If you're 
not from Hollywood, you're not a city 
person, and you're not urban, you're 
not tough, you’re not a punk. They 
look at us, we dress like we do, 
we're from, the beach area, and they 
Just klnda go. “SURE you want a gig. 

Plght. Fuck off." 

TIM: You're still based In Redondo 
Beach? 

CHUCK: We're Hermoslans In exile. 

GREG: I used to live In Hermosa heach 
but we're gonna have to move. We don’l 


have a place right now. 

CHUCK: If 1 return, they'll give me a free 
apartment In the Hermosa Jail. 

TIM: What's this wlerd story about "slam dancing* 
that was In the l.A. Times? 

GREG: Nobody I know of had ever heard of "slam 
dancing", or ever hjard of that term, till that 
article was printed. And then It got picked up by 
some of the wire servlets all over, and people 
asked us up In Vancouver and all over the place, 
what “slam dancing’ was, and they said they read 
about "slam dancing", and we never heard of It, 

GREG 
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and nobody els* has. 

(Then w* started telktng about l.A.) 

GREG: The seen* has changed, with the Influx of 
suburban kids and stuff. . 

DEE: A lot of the original people on the scene 
dropped out. and just stayed home. 

CHUCK: For various reasons. 

DEE: They have no nr a 1 Jobs no*, and they're 
getting married. 

CHUCK: feah, it amazes me. There's a bunch of punks 
that are getting married. That's the first time 
that I've been around the scene long enough, cuf 
*hen I got outta high school, 1 lost coaplete touch 
with all ay high school friends and all that, and 
all of the sudden you're on this other thing, this 
punk rock scene, and you see all the normal stuff 
goln' on. People droppin' out of It for those 
reasons. That’s why our second singer quit, was to 
go norma! with a girl. 

TIH; That was Ron? 

CHUCK: Hell, that's Just a pet name, Ron. Chavo 
Pederast. 

6REG: That's hit real name. 

TIH: Why did Keith leave? 

CHUCK: Keith left because he wanted to stay exactly 
the same, tkjr music was changing, and he didn't 
like a lot of our new tongs. 

DEE: Same thing with Ron. He didn't like any of the 
new songs either. But he left for a different 
reason. 

CHUCK: If you went an involved reason, here's how 
it goes. You get out there In front of people, 
you're doing 1t. you're up there, and that's you. 
How this it when you first start out, you got no 

ROBO 


mcnas on tne scene and all that. You Just do It. 
You believe In what you're doing, you say, fuck 
ea. If they like It. they like It. If they don't, 
they don t. and you goddamn well try to aake an 
impression on 'em. And then after you've done It 
for awhile, you got all these friends out there and 
everything, then you've got a cool, something where 
people have become accustoaed to a certain thing 
that you do and a certain type of thing that you're 
putting across. Now, every song we do is Slightly 
different, there's a different approach in every 
one of 'em. He don't just write four Nervous Break¬ 
downs. He don't have any song like hervous Break¬ 
down, Just one. He don't Just pump 'em out like 
that. It's not a formula. And so, at a certain 
point, they don't want to cake the risk, that all 
their friends will go, 'Hhat a geek!" 

GREG: Yeah, basically Keith wanted to be in a band, 
and he told us that he wishes we had more songs 
like Hhlte Minority, which is 3S years old. He like 
the song, we still play It, but you gotta keep 
doing new stuff. 

CHUCK: It's an emotional thing. The fear of doing 
anything new comes out of that. It's a resistance 
to new things, and you find it especially when 
someone gets older. 

TIH: Your new record is the first In a series of 
twelve inch EP's? 

GREG: He have the first one recorded, and the 
second one Just about recorded. Our original EP was 
recorded about ?i years ago, so we're 
really anxious to get something that 
Is aore llke- 
CHUCK: Hhat we are now. 

TIH: How would you describe the way 
your sound has changed? 

CHUCK: He get faster. I got a new 
bess aap. new ceblnet. It's not quite 
es noisy. Our first one hed t board 
on the front, it wasn't really bolted 
on, end it used to move In and out 
about an Inch and a half as I played. 
The guys described ay bass sound as a 
muffler dragging on the ground. 

TIM: Does Black Flag stand for 
anarchy, or Is it the insect killer? 
CHUCK: It does stand for anarchy. 

GREG: Yeah, It's not tha Insect killer 
TIH: Hhat are your ideas about 
anarchy? 

CiRJCK: Hy definition of It Is, a 
lowitment to change, no System. Cui 
the world really Is anarchy. But a 
person committed to It Is committed 
to destruction of the status quo. So 
anybody who's pushing what exists, 
then is at least one of the spoons in - 
the big soup of life. 

PHIL: Mho writes most of the materiel? 
You do? 

GREG: Yeah, most of it. But other 
people In the band write something too 
TIH: Hhat are your songs about? 

6RE6: The songs that are Important to 
me are mostly very personal, end they 
deal with my own feelings. 

DEZ: They deal with everyday things 
that aay happen to you. 

CHUCK: They deal with emotions, and 
It’s a way of getting thea out. Our 
basic viewpoint Is personal. 
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TIM: What ire the things that drive 
•11 of you to be so Intense on stage? 

6REG: We Just play like how we feel 
It, we never really analyte It like 
that. 

CHUCK: It's the only way out. 

DEZ: Any other way you get bored. 

CHUCK: Otherwise, I'd fuckln- If 1 
didn't do that. I would chew people's 
heads off and stuff, or- I used to 
race aiotorcycles and race skiing and 
stuff like that. I Just put the same 
physical energy into that. You do it 
until It pushes your body hard enough 
to where you get complete release. I 
■can, I think different people are a 
different way, ask any girl about any 
guy and she’ll tell you the same 
thing. 

TIN: How about a word from the 
drummer? 

HOBO: HI. 

GREG: He doesn't usually say that 
much. 

(I mentioned the record companies In 
l.A.) 

GREG: The record companies have 
nothlng- 

CHUCK: The fuck at all to do with 
what we're doing. Hone of them are 
Interested at all. They Just want 
bands that sound like the Knack. 

TIM: You're not trying to be 
commercial, that's not your goal. 

GREG: No. We Just want to get our 
music out, the way we want It to be 
out. 

CHUCK: Me got stuff to say and things 
to do and we'll do It. 

TIM: And If they don't like 1t7 
CHUCK: Well, they don't have anything to do with 
It, so fuck 'em. 

GREG: Yeah. We don't think about record companies. 
CHUCK: They're gonna have to send muscle guys over 
to deal with us If they want to- 
TIM: It's good that there's bands that won't cater 
to their every whim. 

GREG; There's a lot of 'em In l.A. There's all 
kinds that are trying to get signed In L.A. now, 
but there's a whole lot of really good bands that 
are Just operating outside of that. I mean, it's 
just not something we ever think about or would 
even deal with at all. 

TIM: That's what your fans like. Is that you take a 
very uncompromising approach. 

GREG: Well, yeah. Otherwise we wouldn't do It. 
CHUCK: Yeah. If you want to make compromises, then 
you might as well be working or something. I'd 
rather make my compromises there, and still be able 
to do something that was really all me. and all the 
way I wanted to do It. Otherwise, you're nobody 
anywhere. At least you get to be somebody In one 
situation. 

6REG: Yeah, we're not elitist, we don't want our 
music to stay In a closet, but we're not gonna 
change It for anybody, we want It to get out as 
much as possible, without changing It. So we try to 
promote ourselves the way we want It to be. And 
that way, we have control over It. and no one can 
change It. 

TIM: Do you do most Of your own promotion, and 


CHUCK 

booking, and things like that? 

GREG: 100S. 

PHIL: Do you do your own distribution too? 

GREG: A lot of It. We go through some distributors, 
and also wherever we go we get 'em In stores, too. 
We take ’em along. But they go through some 
distributors that get 'em Into various stores. You 
can't get distribution like a major label in every 
store all over the place, because there's not that 
kind of distribution available to a small label 
like that. 

TIM: What exactly Is SST records? 

GREG: It's our own libel. It's like Black flag 
Records, but there's gonna be another band's record 
on It. a band called the Mlnutemen, from Sen Pedro, 
California. They're really good. 

TIM: How did you come across your artist? (Raymond) 
GREG: He's my brother. 

TIM: You seem to do e heavy amount of touring. 

GREG: We're starting to do that, and we want to 
play as many places as we can. If we can afford to 
get there, then we'll do It. 

CHUCK: Rather than just In-bread In l.A. 

GREG: We're gonna go all over the place. Any place 
that'll have us. 

DEZ: As far as we can go- 

GRE6: We'll go. We want to go a lot of places, and 
that’s what we're shooting for right now Is to- 
CHUCK: Pley In front of as many different people as 
possible. 

PHIL: Each one of you ire completely committed to 
the band, your music? 

CHUCK: It's the only reason 1 do everything I do. 
GREG: We work, but we work to support the band. 

TIM: What do you do for a living? When you're not 
doing the band? 
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CHUCK: I used to make pool tables end stuff, worked 
for a company that did that, then 1 quit that, and 
I’m fast running out of money. 

GHEE: Yeah, ne saved some money and put It Into 
some of our recordings, and I build electronics 
equipment. 

TIM: What kind of equipment? 

GREG: Antenna tuners. 

OEZ: 1 used to make scuba gear, but I had to quit 
my Job to go on tour. 

TIM: And Robo? 

R080: 1 work in a warehouse. 

TIM: Tell me something about your personal 
background. 

ROBO This is the first band tnat I've ever been in. 
1 Joined It about two years almost. It's been fine 
since then. Been working hard on it. 

TIM: What did you do before you were in the band? 
ROBO: 1 used to work, basic factory work. Whore¬ 
houses. Regular factory work. Not very much Into 
playing anything. I used to play marching drums 
when I was in high school, that was a long time ago. 
That was about it. Never had a drunset, till about 
late '76, I first picked up a drumset. 

TIM: You got into Black Flag pretty quick after 
that? 

ROBO: Yeah. They were looking for a druimser, since 
they lost the first one theu had. So I saw a flyer 
up in Hollywood, called them up and that was it. 
Started rehearsing. It's been going pretty fine 
till now, so we hope It keeps going good. 

TIM: Chuck, what were you doing before you were 
in the band? You said cycle racing, and- 
CHUCK: I did that. I went to school a lot. 

TIM: Old you go to college? 

CHUCK: Yeah, shit yeah. 1 went for four years to 
college. Then I burned out on It. I Just gave up. 

I went four years, one unit short of graduation 
from University of California. 

TIM: L.A.? 

CHUCK: No. I went to Santa Barbara, L.A.,. and Long 
Beach. 

VIOLET: Old you study music at all? 

CHUCK: No. 

VIOLET: What did you study? 

Chuck: 1 studied psychobiology. 

VIOLET: Sounds Interesting. 

CHUCK: There's a lot Of pharmacology and drugs. I 
did brain operations and things. I used to Cut open 
rats and put electrodes in their heads ano stick 
drugs Into their. and watch what they did, and 
theorize about things, and evirytime I had a new 
Idea I would figure It out down to that stage and 
then 1 would test It. That's actually what led up 
to all this. At a certain point I ran Into some 
brick walls In the Institution there, in the school 
thing. They started seying, "No, you cen't do that, 
no, you can't think that way, Just do these stupid 
little things, and quit thinking". Vou know what 1 
■ean? They actually told me, "Stop thinking and 
Just start solving these little teeny problems for 
us", you know, like "Well, we've done this. this, 
and this, and we got this little, little hole that 
needs to be filled in, right? So why don’t you fill 
In the hole and decide whether it's A or B that 
does this. It's either A. B, or C. end we got to 
find out which one, we're too laey to do it. so you 
do It for us." 

TIM: Were you in another bend before this? 

CHUCK: Yeah, I was. 

Was It the same kind of stuff you're doing 

now? 

CHUCK: Yeah, pretty much. This band practiced next 
to our band, and they didn't nave e bass pliyvr. 


After the third time I heard 'em, the songs were 
grinding through my nead all the time, and 1 went. 
“They're greatl" And 1 was always running around 
going ‘1... am going... to... explodt, I'VE HAD ITI 
So I started playing bass whenever they did parties 
and stuff. Then I quit the other band, cut ail the 
other guys started llstanlng to Jlml Hendrls, So I 
go, "Fuck this shit", and moved on. Which was lots 
more fun and more energy and all that, you know, 
that's where all the other stuff comes in. That's 
why 1 got an Inclination to why I play bass. Is 
because I'm Into things oh a physical level. The 
mental level Is for ideas, and talking, not for 
playing. If you want to prove you're smart you 
don't pity music. That's what's wrong with all 
these progressive assholes. They're out to prove 
they're smart. You got to feel that If you're smart 
It'll come out One way or another. You don't have 
to get pretentious tbout it. 

VIOLET: How do you find the scene over here 
different from the scene In L.A.? 

CHUCK: The Bey Area Is basically less violent, less 
egresslve, all the way around. Ptoplt are Into an 
Intellectual thing and proving how sharp they are. 
They all want to tell people that they're smart. So 
they listen to bands that have that kind of a pose, 
sore guy going "dlngladepobtmipadeedleleedleadeep", 
and talking about shopping or something. It's spun 
off, and all that, but you can get elitist about It 
You can go, "I understand and you don't". Whereas 
If you do something that’s really direct, everybody 
understands, and you cen't get elitist about it. 

But then there's also, the Bay Area Just REEKS of 
hippie damage. From the sixties, cut It's where the 
sixties happened the biggest. The cops and stuff 
are all stoned on pot all the time. I got arrested 
for spray painting graffiti In San Francisco, and 
the cop apologized for busting me. In the end, he 
told me just to use a different color paint. 

In L.A. I'd be facing a $10,000 fine. 

TIM I heard that you were being sued for visual 
pollution. 

CHUCK: I don't know anything about that. We're not 
being sued for anything. Except maybe, the Orange 
County school system would like to find us to sue 
us I'm sure. , 

TIM: What for? 

CHUCK; For putting up flyers and spray paint and 
stuff like that. A lot of fans in Orange County, 
they put stuff up, and we've put Stuff up down 
there, • lot of graffiti for us down ther*. They 
called me up one time. 

GREG: (laughing) They said we did SS500 damage to 
this one school, and more at this other school. We 
told them. "Well, sorry about that". We told them 
we'd love to play a benefit for free. 

CHUCK: I told them, "I'll play a benefit for free, 
and you can ralsa the money from that, otherwise, 
really. It's like squeezing blood from a rock, 
because we don't have any money." 

GREG: We're already in debt as it is. 

TIM: What do you think when you hear people say 
that punk Is dead? 

GREG: The people that say punk Is dead, most of 'em 
CHUCK: Didn't want It to happen when it did. 

6RE6: For one tning, It depends what they mean by 
punk.- If they're talking about punk as a image, or 
punk ts a group of bands, or whatever, that does 
make a difference. But most of the people that say 
punk is dead, are Just burnouts that want to smoke 
some pot, end listen to some ska or- They never 
liked it in Oie first place, most of 'em. 

• t CHUCK: It was Just a big strain, to have to put up 
with it for e little while. 
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' 1 hAtE yOUR StupID MAGAZEENI WHERE CAN 1 6Et tHE NEXt ISSUE? L c I r C i ,, « M 
Is 1*H FUCKING GOING NUtS- CAINt 6ET ENOUGH RUHR. WHERr ARE TOUT HERE 1 AN- 

■11 A. rVW* 

, Santa Cruz 

PS I * H BROKTEOTWO. IF YOU HERE ANYTING About Th* DEAD KENNEDVS PLAYING 
soon, plus' print It. THAMX. S10 LIVESI 


O'lrcst Ripper. 

1 think th»t you're lest Issue- 
June July or August- !'■ not sure 
which on* but snyMy It was pink w/ 
robots or whitever. It was so good I 
read It over and over and would gladly 
pay 75< for you're last free Issue, 
but this costly Issue stunk . Please 
go beck. It ms great I! Please reply! 
Repeat- please go beckl To the way It 

MS. 

Waiting for a good Issue, 
Santa Cruzan Punk 


Dear Ripper, 

I'd like to be on* of the first to 
coamwnd you on your great second 
Issue. It's good to see a positive 
look at the South Bay and It's poten- 
tlal. I think a lot of people will be 
encouraged to get nor* Involved as a 
result of your efforts. 

I hope to see many wore Issues of 
your fine-looking 'zln*. 

Best of luck with 
your printers 
Lyndsey C. 
San Francisco- 


South Bay Ripper, 

I thought the August Issue of your 
magazine was really good. It was Just 
what I was looking for. 1 like your 
layout format and your unusual way of 
doing things (who wants to read some¬ 
thing usual?) 

1 want more! Could you send aie some 
Info, on getting a subscription but 
especially something on how I can get 
back Issues [however many there are] 

• Much appreciated, 

Jean H. Brown 
Palo Alto 

P.S. Is COLOR ever going to gat 
Incorporated Into your magazine? 

1 realize printing costs are a factor 
but you could really experiment If 
you had even Just one or two. 


DEAR SOUTH BAY RIPPER, 

YOU YALLEY KOOKS REALLY FUCKIN SUCK. 

YOURS TfiUiJ. 
CHRIS YONTS 
ska Chris X 
Santa Cruz 

P.S. WRITE BACK SOONI 


R RUBBISH 

‘fuck YOU VALLEY KOOK AT LEAST I HAVE 
SOMETHING TO BE SMUG ABOUT. YOU GUYS 
SUCK AND YOU KNOW IT. ANO THE NEXT 
TINE I SEE ONE A' YOUR INLAND ‘AGENTS* 
AT AN S.C. GIG, I'N GONNA NAKE HIN EAT 


HIS MAGAZINES. 


EAT SHIT ANO DIE. 


YOU VALLY SCUMBAGS 


CHRIS X 


Santa Cruz 


Dear South Bay Rippers 

I have several things 1 would like 
to discuss with you. 

First of all, 1 think It Is great 
you have • magazine thats pretty good, 
as good as Creep anyway. Also, your 
staff doesn't seem to be elitist, know 
It *11. as most Journalists In SF/ 
Berkeley. W* should be so lucky. Also 
a great article on the Undertones. 

Second If ebout the club scene In SF 
end Berkeley. Berkeley now has only 
on* established club, which Is the 
Square. Unfortunately, there might ts 
well be no dub. For on* thing, they 
have the tightest restrictions on get¬ 
ting in. Evan 18 year olds cannot gat 
an 10 sump like Mebuhay I the Stone. 
Since most of the Berkeley scene Is 
under age. the cllental* they get Is 
Just as bad as a disco crowd. Host of 
the people there have bought expensive 
New wave outfits. They also charge S 
end 6 dollars for their chic new club 
so no on* can efford to go there any- 
wey. In the new modern music scene, 
this Is e big mistake because people 
feel like they ere selling out when 
they go there. Also, the younger 
people In this scene are Just about 
tha most valublt thing this scan* has. 
They keep the energy going and the 
Ideas never stop coming. Fortunately, 


Barrington hall has shows every once 
In a while which keep everyone from 
going crazy, even 1f one has to put up 
with weirded out hippies. 

The clubs In SF art almost as bad. 
The Back Dor. Pilms, City, and some¬ 
times tha Stone, are ill tlght-assad 
ex-discos who won't let people In and 
enjoy telling one where to stand and 
whan, and where to go. Tha Mabuhey Is 
all right most of the time, but these 
other clubs still have shows that 
would be nice to go to. The only other 
alternatives are Club Foot, which 
mostly has too walrd of Art bands 
playing, and the Savol Tivoli, which 
In North Batch Is too trendy and 
elitist to even think of going there. 

Last year SF had tha Deaf Club, the 
Temple, and Target Video. It ms a 
great underground where everyone ms 
loose, no on* cered what you wort, you 
could do whatevar you Mht and have a 
generally greet time. Fun hasn't been 
the same word since then. I don't Mnt 
to spend all ay time thinking ebout 
the pest and how great It ms, but th* 
music reflects the clubs It comet 
from. Host of th* bands playing around 
now are pretty boring to go sea. Just 
a step up from disco. Whan bands like 
the Lloyds get sent somewhere to rep¬ 


resent SF, you know things «r* pretty 
bed. Why go Into all this enyMy? you 
ask. Because something has to be dona 
about tha present music scant and a 
good start Is th* press. All people 
Mnt la a place to play where th* only 
money that matters Is that which 
covers for th* price of beer end th* 
hell. Anywey. 1 think this issue might 
be a good subject for the Mgazln* to 
cover, you know, find out what the 
local, regular, scan* people think. 

Third (or fourth). 1 am a Journalist 
myself end would like to offer ay ser¬ 
vices as • correspondent from th* East 
Bay or however you Mold sat fit to 
use at. I can tell you about bands 
Ilka th* Nemos (who I menage by the 
My), the Verbs, Vandals, Nocturnal 
Emissions, Subsidized Mess, end more 
who are pert of a very underground 
Berkeley seen*. Most of th* bands have 
younger members and all have lots of 
energy. As s matter of fact, th*y # 
would all probably like very much to 
play any clubs down thare. Thanks a 
lot for all your time and kaap up tha 
good work. 

Sincerely, 
Ill ana 

El Cerrito 

P.S. t hop* this doesn't sound too 
critical or negative. ^ g 













JBM 
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THE %/PPEft BENEFIT V?/** 

by Rick Rabble { aka Rick Tedeschl) and Tim Tonooka 

The afternoon opened to the sounds of Johnny Paycheck 
and Bob Seger emanating from the Jukebox, the crack of shots 
on the pool table, and Sunday's football games on the TV 
monitors. However, the normal ambience of the Rusty Nail, a 
San Jose bar, was soon to be augmented by the manifestation 
of a mutant anomaly known as the Ripper Benefit. 

The whole affair came about because we weren't content 
just sitting around writing. It was done In an attempt to 
bring more new music to the rotten heart of suburbia and to 
raise money to help publish this Issue of Ripper. The South 
Bay music scene Is dominated by heavy metal and hippie rock. 
Bands like Cornell Turd, the Rubble Boys, the Puss, Uncle 
Rabies, Snot Cider, Stale, and Mush pander to the stunted 
tastes of many South Bay audiences and tie up most of the 
local club gigs. Lots of recycled Dooble Brothers and AC/DC 
riffs. You can hardly ever find any live new music down here 
and when you do, it’s almost always off limits to minors. So 
when we were planning our benefit, we made sure to arrange 
it so people under 21 could get In. We served up a few hot 
dogs (legally converting the place from a bar to a restau¬ 
rant) and scheduling the show for earlier in the evening. A 
lot of minors did show up along with some of their older 
friends. Overall about 150 people attended the show. 

Opening up was the Young Doctors who played with surgi¬ 
cal precision, impressing a lot of people since this was 
their first gig. The group has been together since February 
and have developed a raw-edged pop sound. 

Next up were the Negatives (now called the Hoovers) who 
got people on their feet with their lively brand of ska 
dance music. The 2 Englishmen and 2 Amerlkans who make up 
the band have been together since earlier this year and are 
releasing an album on Airstrip Records. 

Closing the show were the Instamolds from the S.F. 
Peninsula. The group turned In a strong performance featur¬ 
ing much new material as well as older favorites from their 
days as a trio. Their highly danceable sound even got some 
of the cowboys on their feet. 

A warm rousing thank you to: Bob Babich and staff at 
the Rusty Nall; Rodney Everett of Willard St. Musician's 
Guild for production; Kevin Animal of KFJC for booking the 
bands; Ken Champa In and Champa in Sound; Brooke Travers for 
promotional artwork; Everyone who worked on the benefit 
staff and everyone who came to the show; and especially to 
the bands—the Instamoids (Marina Towers-voc; Ray Gunn-gtr, 
voc; Don Stopp-drm.voc; Dwayne Gavln-bas,voc); the Negatives 
(Paul Whitlng-voc, kyb; Bill Sell-gtr,voc;. Mike Helmer-bas; 
Norman Baja-drm); the Young Doctors (Chris FIick-voc,kyb; 

Bob Packer-bas,voc; Paul McCabe-gtr.voc; Joe Ross-drm). 
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RAID ON THE HELL HOLE 
by Ulan* 

The cops are hare 11 Ic'a a ratal I 
General panic erupts, paopla run here 
and thara, trying to gat thlnga undar 
cover. Bound fanlllar? Vail, yaa it'a 
true folka, anothar punk raid haa 
taken placa. 

Tha acana of tha crlaa uaa 339 Eddy 
Sttaat, coaaaonly known aa tha Hall 
Hola, undarnaath tha Dal Honta Cafa. 
Tha tine waa approxlaataly 4:13 a.a., 
following tha Daad Kannadya, D.O.A. 
ahow at tha Hab, Saturday, Beptanber 
12. Downatalxa, thay wara charging S3 
to aaa Regina, tha Daad Kannadya and 
tha Ealaa Idola, who didn't avan gat 
to play. 

Tha naxt question on avaryona'a 
11pa waa "why?", aa tba police let 
everyoca out ona by ona and quas- 
tloned tbs. All thoee undar tha age 
of 18 wara taken and put Into paddy 
wagona and cop cara. Thay alao took 
the a a who would not let thanaelwae 
be eearched and mnted thalr rlghta 
read to tha. Thay avan took ona 
little boy only 13 yaara old, who waa 
with hie older alater. Hia alater 
at 111 had to go pick hla up at tha 

S.r.P.D. etatloa. 

Tha reaeon for all thle waa, evi¬ 
dently tha night before at the Hall 
Hola, tha copa had coae by, to warn 
tha placa bacauaa they didn't have a 
cabarac llcenae permitting than to 
operate. Thla gave than tba right tha 
naxt night, to coae and ecare paopla 
half out of thalr aanaaa, and throw 
then around, juat for being at a 
placa where people were obvloualy 
having fun. 

Tha behavior of these copa ehove us 
how atek our eoclaty really la. They 
could have Juat sent everyone hoae 
and chare would have bean no croubla, 
no haeelea. But no, thay have to show 
who's who. Instead of doing what they 
ara paid to do by taxpayers' money 
(you and aa) Ilka throwing ajrderara, 
raplata. and auggere In Jail, thay 
ara out finding kids who ara out 
after curfaw. Aa thla la alao tba 
third or fourth raid on punka (raa- 
bar Target and tha Adole Gallery!), 
and after all chair raids on gay 
bare, It e a s es tha Sea franclaco copa 
have found a new minority to pick on. 
Tha question la, how can wa atop It? 


IIVI MY OPINION 

by Violet Vaap 

I go hoar on the but fro* work and !'■ 
Just Binding By own business. Three 
people COB* In and decide they don't 
like-By looks. Two of thes shout 
things at Be and whan 1 gat off they 
slap as around. Everyone including the 
bus driver seas It. No one does a dean 
thing. They think lt‘s OK to hassle ar 
cause I's different froB cheat. 

1 go for a Job interview, l'a dressed 
accordingly, 1 do By typing perfect. 
The oaployer aaya to Be, "You're 
dressed nice, you did well but wa 
can't hire you." 'Vhy!" 1 said. "Be¬ 
cause you have a pink streak In your 
hair," aha said. 

I always wondered, how cobs everyone 
hates us so auch! Ve're not Judged by 
our color or our religion but by our 
bus ic. Sonatinas It gats vary annoy¬ 
ing. I feel like saying. "Bey, l'a 
huaan too." I think BOSt of you know 
what I aaan. A lot of you readers 
who's been reading RIPPER since the 
first Issue read ny first null arti¬ 
cle. A lot of you tksva gone up to me 
and told Be how sorry you sere about 
It and seen offered sobs advice. 

I Just thought I'd thank you paopla 
right bars and that I wouldn't have 
gotten over It without yout support. 




Willard Street Musicians Guild 


We have more rehearsal studios 
with the lowest rates 
than anyone else anywhere 
in the Bay Area. 

Primely located one block from the 
Performing Art Center in San Jose. 

I Do you want your own studio for a day? A month/) 

( 406 ) 286 2403 

Studio bwn-vj hour» b-7 30 Open 7 Days a Week 


that's part of what Funk la all about. 
Hot being scared of rebelling egelnat 
whet's considered nornsl. Out reality 
la a lot bleaker and clearer then aval 
peoples. Maybe thet'a why society t«- 
sente ue- cause we represent reality 
end what's happening In the sod urn 
world, to they figure either get rid 
of ue or dlealSB ue out of their way. 

But I figure we Bust be doing some¬ 
thing right If they can't take It. If 


1 don't went It to bacoBa too respect¬ 
able. If It does than It will lots 
bobs of the spirit that started it. 
Sura It aay be annoying In the South 
Bay knowing everyone la behind tbs 
tlaes. But at least we know we're 
aware of things. 1 don't want bends to 
die froa lack of exposure, but whan It 
coaas to tba point where everything 
Including Alice Cooper la considered 
"New Wave" (which Isn't all that new 
anymore) than lt'a getting pointless. 


let aa put it this way. Wa're all into 
this for a reason. Whether because 
lt'a your lifestyle or causo you think 
It's cool or whatever reason. Wc all 
choose to be this way. Wherever wa go 
or whatever wa do wa taka a flak In a 


a pink atTaak in eoBeone's hair la 
preventing an aaployar fros hiring 
soseont, than who wants to be a part 
of their society anyway. So they aay 
Punk la respectable now. Wall It aay 
be aora respectable now than It was a 
few yaara ago. But it's atUl got a 


ffcny of you who will read this will 
probably agree or disagree. Everyone 
has a right to their own opinion and 
l'a Just repressing alas. But don't 
forget that you do whatever you fail 
la right and don't play by anyone's 


wall established society. But than long way to go. To tall you tha truth rules. 



ftOT£* 

FROM 

j to°y>ou$ 


Perhaps 1 should 
Introduce ayaalf to 
tha large majority of 
readers who haven't the 
faintest Idea of who the 


hall I SB. My asaa, Rob Noxious, 
la devoid of symbolical It alaply la 
wtiar I aa. l'a writing this column 
because, for tha next few months, 

1 xa to be marooned In a virtually 
pun kies a environment- the University 
of California at Santa Barbara. So, 
l'a writing this colimn, 1 'editorial/ 
aplaen venting devleei mostly to 
aalntnln ay last vestiges of sanity, 
but also to keep in touch with the 
"Bay Area" scans. Wall, anyway. It 
•oundod Ilka a good Idea.... 

Now, froa tlae to time, 1 Bay make 
statements that you'll disagree with. 


Wall, hall, If you don't like It. 
don't Juet lit there on your apathet¬ 
ic cans end bitch- write your own 
damn articles- Juat don't ha apathet¬ 
ic I Submit stuff- AWT THING (prefera¬ 
bly drugs...) to RIPPER, plaaae- 
we'rs still a young Bag, and we need 
your help, 0.R.7 Well, enough sermon¬ 
ising for now. 

How, for things which arc currently 
bothering aa (and I hope SOME of 
you). How, 1 know that Thursday may 
be rather an off-olght for tba Hab, 
(which ie Incidentally the only place 
a lot of us can gat into) end MAYBE 
this last one wasn't one of tha BEST, 
but... Why la it that the place la 
full of hippies and Jocks. WHERE ARE 
AIL OF TOUT Next question: Although I 
have no groat love for Dirk, 1 aa 
getting a wee hit weary of hearing 
tha Baas Insults thrown at him EVERY 
NIGHT. One would think that a bunch 
of paopla of your alleged high I.Q. 
could come up with acBSthlag aora 
Imaginative than "Fuck you, Dirk", 
"Asshole", and "Up yours, Dirk". Be 
creative, don't lover youreelf to 
Jock-caunta. 

And, Jeaue Christ, (who? II) why 


does apathy prevail while bands are 
playing! Many's the tlae I've seen 
reply apace In front of the stage, 
and silence, except for occasional 
scattered applause from the audience. 
Jeeus, if they're good, bash, thresh 
and tuable about, and yell and acraaa 
for It- they deserve more than Dlrk'e 
nominal fee for their effort. And, if 
they etlnk, don't Juet tllnk beck to 
your chairs end grreble- hiss, boo or 
throw something - Juet don't do I 
nothlnglll And I'll adalt to having 
dragged off. Buttering Imprecations 
under ay breach, and then spend the 
rut of tha evening In the her... But 
1 try, and so should yoo. By the way, 
1 refuse to believe that the entire 
punk population of S.F. end environs 
ut home Thuieday watching "Shogun”. 
One of the principles of your entire 
being la SUPPOSED to be to FI CUT apa¬ 
thy and boredoa. not to PARTICIPATE 
In it! 

t Next tlae: The "aoclAl" scene 

{ter i farr/Fiuf o-ntr ft ¥<•* 

_-^m ---y-Ilt.gr me* r. J 
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their encore, everybody got out any 
aggreaelon they had. The week before, 
they got 3 encore*. 

Their line up conelete of Joey 
Shlthaad, guitar and vocal*; Randy 
Raapege, baa*; Dave Cregg, guitar; 
and Chuck Rlacult* on drum*. Dev* 
Gregg ha* bean added recently. 

Another new development for the group 
1* their albua, which caaa out about 
a week before they got here, called 
"Something tetter Chat**". 

The morning before they left for 
Santa Crut l arrived at the houie 
where they were ataylng In lerkeley. 
Joey and Randy had been up all night 
and looked It. Qf courae I didn't g*t 
any alaep either ao I can't complain. 
After they had braakfaat, (Joey had 
orang* juice, root bear, aour cream 4 
onion potato chip* and ao ice eras 
aandwlch, Dave laid apple yogurt, 

Randy drank coke), we got dovn to 
eom* heavier talking a* follow*. 

Preaent for the Interview were Joey 
Shltheed, Randy Rampage, Dave Grhgg, 
their manager Ken la*ter. Chuck 
Rlacult* remained aaleep. 


by lllena 


b D.O.A. (ahort for Dead on Arrival) 
V played the Hebuhay Frld*y. Aug. 29 
'll and Sept. S. luckily, I had the 
chance to aee them both time*. They 
H have been one of ay favorite bar*!* 

L etnee they cam* to town lent Auguat. 
■ They are baelcally a loud, lard-core 
fr P° Bk band, but they have that aatra- 
^ aoaethlng Chat ante than apart from 

J other band*. It could be their open- 
nee*, honeaty and general lov* of Pun 
Their ahow on the 5th waa great. 

The place waa packed. Juat to eet the 
acane. If anyone care*, theae are a 
few people I apotted; Jello, Olg* De 
Volga (bawd), verlooa Palee Idol*, 
yd Derby Craeh (Cana) (porting a mohawk 
V about a foot high, Craig Regime, 

V Johnny Genocide, Jnff Mo Alternative, 
Andy lye Protection, membere of Creep 
and Damage, etc. The VKT2G opened end 
,J by the time D.O.A. came on, moat 

S people were ready for acme action. 

K*pectally after 2 houre at cramped 
guartere. The whole eet continued 
pretty much along Chet line. During 


RIPPER: Tell ua about Canada. 

RANDY: Well, Canada le a nation of 23 
million with the eecond largaet area 
of any country In tbo world. 

JOTT: A arrange network of people. 
KEN: We're #88. You know how every¬ 
body elec le alumye "we're fl or #2? 
JOEY: We're #88. AND PROUD OP IT. It 
took ue a long time to gat to th* 
bottom and we're going to atey there. 
RIPPER: So, why do they call you 
"ch*eaehmeda''1 

RANDY: Mow that waa ell * tarred by e 
one Hlae Penelope Rouaton (Avengere), 
who decided, one night that ehe we* 
gonna label me. Bred and Zippy when 
we were fucked out of our mind a going 
to play the Deaf Club, go Canadian* 
ere euppoeedly. under her book anyway, 
famoue for their Cheddar chcee*. 

So ehe would cell ue cheesehead*. 

So that'* how chat one cam* about. 
RIPPER: So what la th* club acene 
like? Or 1* everyone etlll getting 
beet up by Mountain Hen? 















I JOEY: NounC 1 In Han! (general laughter) 
RAfCY: The dress cod* in Canid* to 
! git Into any club la that you gotta 
have vide lag }iana, with Adidas 
running shoes, Cat Dleaa) hat, and 
!»lr no ihorttr than four Inches ovir 
[ your collar. And If you don't hava a 
| auatach* it doesn’t aake It althar. 
JOEY: That'* a raal problen for the 
girls. 

EDI: Bay Bandy, why don't you atart 
off with flva of your weird drug 
experiences. 

HANDY: Hot In public. 1 have to 
pronote a clean lnag*. 

JOEY: Be'* atrong, healthy—uaad to 
throwing around thoaa bale* of hay. 
UN: How about last night whan 1 
tripped taking Biscuit* thl* tall 
thing of waterf 1 thought 1 would 
just Juap behind the sap, but 1 
didn't aee the cord that was kind of 
In the shadow*. 

JOEY: You unplugged Dave's asp huh? 
Bight in the elddle of "Nail Training” 
1 UK: Ysah, and then Biscuit* just 
kind of look* ovsr and goes ha ha ha 
ta ha. He thought It wss really 
hilarious, (note: It was pretty funny) 
RANDY: I thought Dave wss puking 
behind hla sap again, (pause) 

BlPTBRi Hell, how era the audience* 
down here coapared with up there! 

JOEY: 1 don't want to answer that. 
RIFYER: Oh coas on. 

DAVE: Pretty ouch the saae except for 
down her* thers ars nor* of tbea. 

JOEY: Iter* Borons par square foot. 
KANDY: Actually 1 we* Just about to 
say that. 

JOEY: Actually the audience* down 
here are really good. Host of the 
Hast Coast anyway. People In Seattle 
ara fairly aadlua. But Los Angelas, 

I San Franc lace and Vancouver ■ sea to 
be pretty good. 

I KEN: San Diego la supposed to b* 

* pretty good too. 

JOEY: Yaah, but 1 understand a lot of 
the gig* la the last year or so have 
bean pretty stiff, Jua* bacauas lt'a 
sort of reflected In th* bands that 
play. There's not too aany bends that 
, really knock you over. 

I KEN: What wa* the naae of that hand 
wo sew advert load on the pola last 
| night! 

1 DAVE: Tight I 

I JOEY: Bow about "Cheek*"!!. Strut! 

BANDY: Elckaxe! 

I JOEY: Belial 

I BANDY: Actually Cheeks was the bast. 

I JOEY: HI! Ha'ra TXCBT! SHUT! 

RANDY: Actually out favorite band 
I froe L.A. la Batty Bondage and th* 
Chain Gang. Baarabat that picture 
I whan you guy* case to #*# »# at tha 
I Tropic Ians? It say* Ilk* "Thank* to 
I our favorlt* hotel, th* Trop—Batty 
Bondage and tha Chain Gang". There'* 
■on* elanry bitch standing there In 
all than* leather* and all these sort 
of nurdly looking guya standing 
behind her trying to look raal tough! 
JOZY: What wee that on*. Deenond 
Disgusting and hla An put* ted Lags! 


RIPPER: Are they fron L.A.T 
BANDY: I don't blow whar* they're 
fron. Band* Ilka that can advertise 
"Soap night float, but your baby 
won't!!!!" 

RIPPER: OK. Hovlgg.on, what about the 
record? 1* that an Independent label? 
JOEY: Yeah. 

ZIPPER: Why do you have a record? 

JOEY: I’ll tell you what tha 
ttaatnant was—Messer der Kopf, 

Knife In the Read, (ha ha ha ha) 

KEN: Haasar der Kopf Record* 
Incorporated, (ha h* ha) 

JOEY: Yaah It la an Independent 
record that joat case out about ■ 
week ego. 

KEN: It's a co-production between the 
band and a local rocord store In 
Vancouver. This way w* gat all 
ctaatlva control over it ae well a* 
using It as a basis for starting 
other project*. Thar* vlll probably • 
be a lot nore Independent* because It 
doesn't aean Ilk* th* najot record 
conpenlea are signing op new bands, 
even If they've proven they can drew 
end people lleten to their recotda. 

A good eaanpl* would probably ba tha 
Dead Kennedy*. They've proven that 
they can **11 In England and all over 
the country. As far aa I know, fron 
talking to Jallo, not very aany 
record cmpanla* ara basting down 
thalr door. Bo tha Independents arc 
ganging up. 

JOZY: Hall lt’a sot really ganging up, 
bit it's a real alternative to your 
baelc chain record stores and 
conpanlss. So you have your club 
circuit and bands and asyb* s weird 
radio station and altarnatlea record 
stores. But th* Independent* get cut 
off fron the aa In distributors Just 
because they figure they won't Bake 
any nonay off It. They just want to 
■all to ehslna. Bands Ilk* th* 
Avengers or tbs Dlls were really good 
bands, but they sort of wsnt under 
tbe crush of not being able to gst 
anywhere. Thers are bands Ilk* us, 
who ars still trying to survive and 
to put forth sonsthing about what ws 
believe. Sons raal nualc. basic tor 
th* eighties, But now there are 
■attlng to ba altarnatlwse and it la 
going to b* easier for band* who 
actually have tha kail* to get out 
and do aonethlng about It. So you 
don't gat washed under and get so 
frustrated you finally quit. 

ZEN: Basically what the record 
conpenlea ara crying to do la Halt 
tha aaount of choices people have, 
whereas whet the Independent* ere 
trying to do la aspand those choices. 
Hake people think for thmaelves. 
UPPER: Which is why It all started 
In th* first place, right? 

JOET: Actually thar* ara a lot nor* 
people who ara trying to produce 
thanesIves. But you can only be 
forned loco liking aonethlng tor eo 
long. Ilka, this week I will Ilka Box 
Scour- 1 just find It rnally 
Incredible tha way people fall for 
that sort of stuff. Just because they 



play It on th* radio all th* tine end 
tha disc jockey or progran director 
has been paid off by aone coopany to 
advartle*. Kids then think that this 
la a really new thing. Thl* la what 
they should lleten to. Like they sell 
records to ■ distributor and than buy 
than back eo they reach th* top of 
the chart* and get it going, lt'a 
sort of Ilk* bribery. 

ZEN: That'* how the Knack appeared to 
be a nrr>**t Ion so to apeak and than 
thalr aecnnd record really bit tha 
HE one. And on now they've broken up 
and this great aenaatlon Is no nore. 
JOEY: 1 guess they didn't want to put 
In all th* noney to buying records 
back for th* second on*. So they end 
up as a 99c special. 

KEN: Which only goaa to show, people 
vlll only net shit for so long. 

RIPPER: What about eons of tha othar 
bandf fron Canada? lee Idee th* 
flubhuaans end tha Pointed Sticks. 

JOEY: What other bead*? (pause) Well, 
there are othar bands. 1 don't know. 
Like tl.ere ere e few Interesting 
bend*. There 1* * whole elev of band* 
that ara Just coning out ao It 1* 
hard tn tall. There ara tha Nodarn- 
ettaa. the Young Canadians, U Jerks. 
There are lot* of art band* who are 
pretty awful. 

RANDY: There 1* ■ big thing going on 
now with then. All th* art bends ere 
get ting together trying to fore their 
own little co-op. Lika putting on 
Rl«B that are Just all art band*. 

1 don't know how long it will last. 

A lot of those art band* that are 
supposedly on th* Ntw Wav* scene, th* 
only raseon they gat * lot of people 
to see then In th* first place la 
because they war* playing with althar 
us ot tha Pointed Sticks or aonathlng. 
So they Just decided, fuck these guys, 
wn can draw aa well as then. When in 
actuality, they can't draw worth shit. 
JOEY. The thing that drew people to 
this kind of nuilc In the first place 
was tli* chao* and the excltanent. And 
generally. 1 don't think art bend* 
teally provide that. 

RIPPER: They ere chaos, but no 
■acltenent, 

JOEY: Yeah, plenty of chaos. 

KEN: What happen*, too often, 1* th* 
band say* "Bey, vs can do all kind! 
of walrd stuff and nake aaaxlng 
sounds", and they just display their 
eaperlnente to people and nake then 
pay for It when they really haven't 
got anything. So you go and listen 
end say "What th* fuck la this shit?" 
UPPER: Like DMA. who just played 
hare fron Hew York. 

JOEY: TTiay'ra probably local favorites 
right now 'cause they just played 
h“*. Hell, they're cool beceuee rtiey 
are fro* Haw York, (sarcastically) 

KEN: Thing la, whan we play Haw York, 
wa can say John Cals was In th* 
audience, Divine and all these other 
people. And they just go to tha place 
anyway to nake tha scan*. 

JOKY I They don't go to aa* th* 
fucking band*. 






Like Last night, right at th« end of 
the ni, a bouncer came up end threw 


Hods, nrin't wan ally* on a super 
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wars a llttls wlerd. It was a little 
too hot, we ware a little burned out. 
TIM: From playing the other night? 

(At the Hub) 

RANDY: Lest night, yeah. Didn't aleep 
last night. 

VIOLETi How was that, compared to 
here? 

RANDY I It was good. Veil, It's 
different. Maying hare for the first 
time, 1 thought we did really well, 
and than the crowd was really good. 

1 enjoyed It. It's Just like, there's 
three of us [up front- Randy Raapsge, 
Joey Shlthead and Dave Gregg], and 
we're all ala feet ot oeer, we need a 
lotts rooa, you know. He take up a 
lotta apace. Ha ware on a email stage 
tonight. It aakes It real confined. 
It's like playing In your bathrooa or 
something. But It ms good. The sound 
was good, the people were fucking 
greet. Couldn't ask for any Bore. 
VIOLET: Row long ago was your albua 
done? 

RA.VDY: It was done anyvheTe free 
about March. I wasn't In the bead 
when It was originally recorded, I'd 
quit, t was playing with another band 
in L.A. Then 1 cane back, and the 


original band got beck together, and 
we to-recorded aost of It. It'a 
really wlard to llaten to It ao soon 
after it's cone out. It's blearrs be¬ 
cause the night that we finished It, 
we finished about three In the morn¬ 
ing, had to get up at eight the next 
morning and drive for two days solid 
up to Madison, Wisconsin, for our 
third Cast Coast tour In the United 
Stetee. He didn't hear It until we 
case back. He came back end the teat 
pressing wee out. But I liked It, I 
didn't have a teal problem lletenlng 
to It. 

VIOLET: Whet ate aone of your plane 
ea far as your musical dlrectlonT 
RANDY: I don't think thsrs's gonna be 
any draatlc change In the vein of 
whet we're doing. Ve're not going to 
totally change and do aomethlng 
different. He Just do whatever come* 
up, yon know. Like the tongs that are 
on the albua, soma of tham ara raally 
old. tt'a a little bit of everything m 
that we've done from 2S years up 
until now... He didn't have a Chance 
to put out an album when we flret got 
together, which would have been real 
etrelghtforward. Whan we flret got 


REN: Brian Ino should put out a 
"Horrible Mew fork", (he he he) All 
the no wave bands that didn't make It. 
But 1 like Haw York. All tha woman 
come from thalr live eax act shove 
when they are finished and hang out 
at Hurrah's-—It's Ilka a meat rack. 
JOET: But last tall when we were 
there, we played the Electric Clrcua 
which wee pretty neat. It wee like an 
aapltheecer and we were at the bottom 
and the audience wee above ns. Anyway 
It's not like everyone there le 
really lame, but they have tha 
attitude of we've started It ell, 
done It ell. Actually what thay'ta 
working themeelvaa Into la a daad and. 
Ones, they bed a scene that produced 
a lot of creative stuff end now they 
have to take all their Influences 
froa other placee. And there le no 
realism In the bends out there. On 
the Heat Coast, I wouldn't eey 
totally, but there are a lot more 
people who have their heeds screwed 
on right. They have t perfect oppor¬ 
tunity to have aomethlng actually 
happening. There are eo many placee 
to play, but It's Juat a vacuum. 

REN: Tha usual big excitement In New 
York la when a band comes from the 
Vast Cosst or England, and everyone 
goes out and checks them out and than 
wslte for the next band to come out 
there. When we ware there laet time, 

It was the Hods, Purple laarta. 

BANDY: I fucking hate that Hod bull¬ 
shit. That la tha one thing 1 cannot 
stand. It la ons thing for people to 
be criticised for you know, punk rock, 
punk rock la daad, that shit. But at 
least It was alive 2 years ago. The 


only la England. 

JOET: I dlasgrss with you with this 
punk It daad stuff. That sounds Ilka 
bullshit. Punk la something formed In 
tha media Bind and put forth to the 
public. Just because It Isn't Johnny 
gotten and tha Sax Pistols free 
England playing, and all llie peculiar 
fade or whatever they have over there, 
doesn’t mean lt’a gone. Actually, It 
la Juet starting to go in Worth Amer¬ 
ica. In Los Angeles, San Francisco or 
Vancouver or points east, you have a 
lot of people IS, 16 who are getting 
Into It. That's what la making tha 
difference. In England it sort of 
came and went, and It had certain 
conditions, that gap that cauecd punk 
rock to form. In England tha economy 
was ao tfeprtosed It forcsd them to 
look to new thlnga and here It la 
boredom that Is brlaglng about that 
change. He Just went through u big 
gup, a big disco period. Tha record 
companies are trying to go with your 
Bew Have bends end people can see how 
hollow they are after lletenlng to 
tha record a couple of times. So what 
we are going to and up with la really 
hard to aay, but we're at a period 
where It la going to start getting 
vital. 

RIPPER: Where people atari thinking of 
new things to do Instead of copying. 
JOEY: Taah, doing what they fucking 
exactly want to do. That's what lt'a 
all about. Tha ons thing that use 
never deed le the Ides that you 
control your own destiny or Whatever. 
And you gat that participation 
between the bend and the audience. 


one guy off the etage. and Dltk was 
out thtre going rar-rsr-ar. But 
that's what mads It good. It was 
raally chaotic and people wars doing <■' 
their own thing Instead of Juat alt- 
ting back and going "yeah, allright, Jlj 
tlmt'u graat, hay put your hands jd j 
together". R 

BANDY: That's one thing about punk. pa 
la that people don't mind looking out 
ol place or being out of place. 

They're honest, If thsy think a group]!, 
sucks, they call 'am. 

RIPPER: Hell, last time you were here I' 
wes last August right? 

RAND’?: Yeah, about then, about this ■ 
time right now. 

JOEY: That sss the mleery tour. 

Rampage had fallen on hie wrists 
chasing this guy In a parking lot and J 
had to hold hie bass and play prectl-p 
cally straight up and down, 1 had the ^ 
flu and was practically passing out. ' 1 
Chuck aa usual ms miserable, I thinks 
his teeth ware hurting or something ■ 
like that ® 

UPPER: You mads a good impression on m 
everybody though. He were all waiting 4 l 
for you to corns back. 

JOEY: This Is s pretty easy town to M 
play, for ua. Outside of Vancouver It 
Is the place we play the moat. 

At this time someone came In and they 1 
decided they should be getting ready A 
to go to Santa Crui. I encourage 
everyone to buy thalr record which Is 
the beat thing to came out In eomc 
time. Hatch for D.O.A. during the 
Ueatern Front, end II you haven't 


D.O.A. AT SHELLIES TOO 
SANTA CRUZ SEPTEMBER 6. 1980 
by Tim Tonooka 


1 couldn't make It up to San Pran- 
I, claco to aae D.O.A., but I got to sac 
them the following night In Santa 
*' Crut at Shelllee Too, along with the 
prleonara, a local Santa Crux band, 
and Black Flag, Intense L.A. punka _ 
who are feetured elsewhere In this 
Issue. 

A good crowd turned out for the 
show, filling the somewhat small 
venue. One thing 1 have to aay for 
Santa Crui punka la that they don't 
asea to feel obligated to put on an 
air of "casual detatchmant" Ilka acme 
"ultra cool" punk elite typee else¬ 
where do. D.O.A. gave a graat perfor¬ 
mance. They have a powerful,,lethal 
sound that everyone enjoyed. Later 
that night, Vlolat Vamp and myself 
talked briefly with Randy Rampage and 
Joey Shlthead, who both must have 
bean vary tired at thla point. 


TIN: What do you think of Santa Crus? 
RANDY: It was good. Tha conditions 








RANDY 


to "Lot's ruck". Just bcco.nr there's 
so such bullshit chat goea around 
sex. So It vss Just tike s Joke, to 
cose out sod Just actually »sy, 

"hey baby, hey baby, let's fuck'*! sod 
they said, "Wall, you can play at our 
III. If you don’t play Let's Fuck. 
They wouldn't even look st whst us 
bad to say, or vhst was actually 
behind It, they Just looked at what 
It said on the outface. Just because 
It said "let's fuck", and anarchlate 
ara supposed to be associated with 
feslnlsta, and antl-sexlst groups snd 
what not. And It wasn't evan so such 
the wosen there. It was this fuckin’ 
asshole. 

JOEY: It was fuckin' stupid. The 
lyrics to the song go, "Hey baby If 
you wart to fuck, cose along and suck 
■y cock”. It's so direct. It's a 
total parody of all these fuckln guys 
driving around In their fuckin' hot 
cars. 1 see hot cars a lot of the 
tlas as sort of like a aental phallic 
symbol, and It's Just fuckin' stupid. 


CHUCK 


together, every song was OtOULLLI 
Straight power chord. And then we 
started diversifying. Not because we 
figured that we have to change to fit 
In... He don't vant to change to suit 
a record coapany... 1 like the audi¬ 
ence, If they get off on what we're 
doing, that's great, but 1 aaan, 
we're not going to turn around and 
write la-dt-da-da-do pop songs Just 
so we can expand our audience to ten 
tlaea the size. It would loss the 
whole thing about what the band'a 
about, and we woold loss the fuckin' 
following that vs have now, which Is 
a good following. 

JOEY (entering!: 1 Just cone hara to 
Interrupt Raapage, cuz baslcally- 
RANPY: He always does this. 

JOEY: He has nothing to say. Or ha's 
Interrupting bm. 

DONNA (our aentor): I like It when 
hla zipper cooes down (that night on 

stage). 

RANDY: Hey look awn, 1 can't help It, 
these are the only pants 1 got, and 
If ay zipper falls down, fuck It, I 
don't give a shit. 

DONNA That's alright. Rip the zipper 
out 1 

TIM: Ara you anarchists? 

JOEY: Anarchy as a concept la great, 
but It's not sosething defined, so 
I wouldn't call ayaelf an anarchist. 


DAVE JOEY 

This aay.sound fuckin' cornbsll, 
but 1 believe In fuckin' freedom for 
people to do vhst they want. And It 
doesn't aeon no labels like fuckin' 
anarchy, or punk rock, and fuckin' 
anything, it's Just fuckin' there. 

You fuckin' do what you wont, 
and that's It. 

TIN: I was Just wondering cuz 1 saw 
you written up in Open Road (an 
anarchist nevsjournal published in 
Vancouver). 

JOEY: That's funny they should 
asntlon that, because the first clas 
we went to aeet the people froa Open 
Road was about two years ago, when 
we first started up, and we ware 
talking about playing this gig they 
were doing outdoors, s Mayday in 
Vancouver. He vent up there talking 
to these so-called anarchists, snd 
than they aay 'Vail what ara the 
lyrics to your aongst", because they 
sorts thought we were Marl sexist 
pigs. And you know, Bayba if you 
looked at soae of the lyrics on the 
surface, 1 aaan like really on the 
surface, It Bight cone across that 
way. gut if you had evan a touch of 
intelligence it wouldn't. You can see 
the fuckin' parody, or the aarcaaa. 
RANDY: It was aalnly over Ilka, wa do 
this song, it's called "Let's Dance", 
the old song. He changed It around. 


0.0.A. RECORDS 

1) Disco Sucks EP 
2} Prisoner 45 

3) Trliaiph of the Ignorolds list EP 

4) Morld Her 111/Hitche Gonna Do 45 

5) Soaethlng Better Change album 













SANTA CRUZ UBER ALLES 
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At Thatcher's 8/23/80 
by Michele Cashion 
photos: Valerie Medeiros 

The Dead Kennedy*, San Francloco'a 
vary allva politically baaed band, hit 
Santa Crux Saturday night, laavlng tha 
crowd too axhauatad to aak for Bora. 
Thla vaa Santa Crux'* vary flrat taat* 
of trua punk or whatever tha labal la. 
[Editor'a aotat But Klchala. what 
about tha Raeonaa at Santa Cruz Civic 
In April? Or how about your local 
Santa Crux banda Ilka JJ180, tha 
Splkaa or tha SchaaatU?] It wn* graat 
and daflnltaly not DEAD. 

Kith two AJ'a alraady out and an 
albua juat ralaaaad In Saptaaber. tha 
Daad Kennedy* ara atata wlda known. 
Thay played with Social Unroot, a Hay¬ 
ward kaid. Tha Frlaouara, Santa Crux'* 
own band, got tha ahow • tar tad . 

Vhlla attend log and with hardly tha 
right aaterlala (which got Jallo, load 
alngar and leadar of tha band obvloua- 
ly upaat) 1 aakad for a ahort Inter- 
vlaw. 

Sorry Jallo If tha Interview la not 
word for word, but that’* tha braaka 
la ahow blx. 

Band aaabara: 

Jallo Blafra- lead alngar, wrltaa Boat 
of tha aonga and la loader of tha hand 
Klaua Flour Ida- haaa, vocal* 

Boat Bay Bay- guitar 
Tad- drum* 






II 


M: What category would you put your- 
aaU lot 

J: Disease male. e 

M: Why Disease? 

J: Why not? 

K: Bov long hive you been together? 

J: 2S yeare, after our first week • 
together we played our first gig. 

M: Where are you from? San Francisco? 

J: I’n frow Colorado, the rest of tha 
band Is frow out of state also, we all 
met In San Francleco. 

X: According to a local Santa Crus pa¬ 
per you couldn't play locally because 
of the National Convention, la this 
true? 

J: No, It la really wrong. 

M: Do you want to change or open winds? 
J: Obviously yes, aftar listening to 
less than half of a song, you can tell 
that! 

M: Do you Ilka your status? You're 
known throughout the state, do you 
want to becowa bigger than that? 

J:(Turning hie head "obviously" bored) 
Taah, but not to a big axtsnt. 

M: Do you Ilka Santa Crus? You went to 
UCSC right? 

J: "Obviously” not, I moved to San 
Francisco. I went to UCSC for 2S years 
M: What are your political plans for 
the future? 

J: None. Oh! I was going to run for 
Ayatollah once, because I'm a certl- 
flad sinister with tha Universal Ufa 
Church. 

H: What was the punk scene like when 
you lived here? 

Ji Thera vaa none. 

H: What about now? 

J: I haven't teen It. 

Hi Why did you run for mayor? 

J: Why not? Just to get the people 
higher up sad. 
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This Interview took place at the FAB MAB 4 short tine 
after the Jim Carroll Band returned from debuting In 
hew York and playing only two gigs there. One of the 
gigs was it a swank upper west side club. TRAX. where 
no one was admitted who wasn’t press or some sort of 
celebrity. I tried to get In but no go. I did manage 
to catch glimpses of Keith Richards and his girlfriend 
Patti Hansen, Oevld Johansen, Tom Verlaine, Carly 
Simon, Clem Burke. Ahmet Ertgun, Steve Paul and Wayne 
Kramer. Mick with a lady on each arm walked In a side 
entrance. It was during this show that Keith joined 
Jim's band onstage for the encore and sit In on lead. 
Subsequently, the newspapers and magazines were full 
of stories about the event with many noting Ironically 
that because of the presence of the Stones and 
especially Keith. Jim was getting obscured slightly. 
All this was probably due to the fact that people were 
not familiar with Jim or his material, and regarded 
the Stones promoting him with suspicion. But now that 
the LP has been released and Is getting airplay. Jim's 
work can be Judged on Its own merit. Same Interesting 
late notes: Shortly after this Interview, Jim was 
required to return to New York’to overdub a line In 
the song "It's Too Late". The record company's lawyers 
decided that the line "...It's too soon to put a 

bullet through the brain of Reverend Moon_" might be 

potentially libellous. As you can hear on the record. 
It was changed to the Innocuous "...It's too soon to 
ask me for the words 1 want carved on my toaib..." Rip 
Torn Is presently at work in hew York adapting Jim's 
"Basketball Diaries" for the stage. 
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THOM: Jim, do you think you're getting overshadowed by 
all the Stones hype and all that shit? 

JIM: No. 

THOM: ho? You think It’s good for you? Better than... 
JIN: You mean the Rolling Stones Records? Do you 
mean the group- because we're on the same label? 

THOM: Yeah. 

JIM: You mean because Keith played with us? 

THOM: Yeah. 

JIN: This Is all b... All this shit about that being 
hype pisses me off. It happened that their fucking 
record came out... And so ours Is coating out. ‘People 
Mho Died" was getting airplay at the same time In hew 
York. It's been mastered now and so they had It on 
radio stations there... on just one station actually, 
WNEW-FM and It's getting a lot of airplay. So people 
knew that song, and that's always been Keith's 
favorite song of ours. That and "Wicked Gravity". 1 
thought it was Just fucking fun. It Just happened. It 
was really fun. I mean, Keith Richards Is fucking 
Rock'n'Roll. Tome personally, Lou Read, Keith 
Richards and Mick Jagger are fucking Rock'n'Roll- you 
can't delude the Velvet Underground, Ron Mood, Bill 
Wyman or Charlie Watts. 1 never listened to too many- 
It took me four years before I ever heard David Bowie. 
I listen to a lot of the same people over and over 
again. And I don't listen to music that imch at all, 
actually. So Keith coming up and playin' with us was 
great- It was Just a lot of fuckin' fun. Obviously, 
It'll cause some sort of...drive...hype and shit, 
but... The band, when we started to get together, was 
playing a different type of music than we're playing 
now. And It's completely different than what we do 
now, when they had thalr own trip before I got 
together with them. They were never interested In new 
wave and punk rock. They came straight out of the 
Stones: so the band, to play with Keith, was just 
fantastic. It was really a lot of fun. We're on a very 
small label. There's one project at a time. The 
Stone's record comes out. now ours. The single will 
come out In about two weeks. 

ANDY: What's that gonna be called? 

JIM: The single will be "People Who Died", which was 
the song that Keith played on and... 

THOM: What's the flip side? 

JIM: The other side will be "Day And Night". 

ANOY: You've got an album coming out soon too? 

JIM: The album will be out...the single will be out In 
ten days In the stores. It's already mastered. 

THOM: Did Keith produce the albua? 

JIM: No, no. It was produced by Earl McGrath who Is 
the president of Rolling Stone Records, and It was 
also produced by Bob Clearmountaln, who engineered It. 
The thing Is that there wasn't really much production 
to be done because we had all the songs worked out and 
we play In the clubs. It was really recorded live. In 
a certain way, with minimal overdubs. To avoid all 
that hype and everything- even though tt would have 
been fantastic- we didn't have Keith play on the 
record, or Mick, or anything, but we did have lobby 
Keyes play saxaphone because It was necessary on one 
song, I thought. And he really liked It a lot. 

THOM: Which song? 

JIN: On "City Drops Into Tha Night*. Ha heard the 
basics when the Stones were recording the album In 
Paris. He really liked It a lot so he wanted to do It 
and he did It for free. Then Allan Linear played on 
It, my-friend from Blue Oyster Cult who wrote the 
music to the song "Day And Night*. He plays keyboards 
on a couple of the songs. Allan's a real close friend 
of mine. And then Clarence Clemons from Springsteen's 
band did some extra percussion on It 'cause we needed 
some and they eere recording in the same studio where 
- we were mixing and I was doing some vocals, over in 
New York. But basically we try to avoid that with the 
Stones and stuff. I'm Just on the Rolling Stones label 
and I admire the*Stones incredibly. 





THOM: How did it happen that you got signed to that 
company? 

JIM: I took the tape to Carl He Grath, who was a 
friend of mine and who knows my work as a writer and 
always liked It a lot. I liked Earl a lot as a frlemd.. 
When 1 left New York for California hi was working at 
Atlantic and he had nothing to do with Rolling Stones 
Records. While I was away...k1nda in this seclusion 
period of four years out here, he became president of 
Rolling Stone Records, and they signed Tosh. When I 
went back to New York with this tape I was gonna take 
It to Arista with Patti. But I took It to Earl first 
just to get his opinion. I didn't think they were 
gonna sign us, because they only had one other act. I 
didn't think they were Interested In new acts. So I 
Just wanted his opinion because I had no one In the 
business's opinion. He Immediately liked It very much. 
Then he played It for Keith and Keith liked It very 
much. Keith was gonna produce It at first, but then 
the Stones album went about a year over In time. It 
took 'em a year beyond the date that was set to finish 
It, so obviously he couldn't produce it; so earl did 
It with Bob. There was nothing that heavy to be done. 
They made Just the right changes that were needed. 

They had what they liked, and they knew they liked It. 
They wouldn't have signed us unless they felt the 
songs were all ready to be cut right then as It was 
anyway. They wouldn't have signed us If they felt they 
needed to get Hike Chapman to make It a record. So In 
a sense they produced It, but on an equal basis with 
Just the band and myself. This thing with the Rolling 
Stones, It's unavoidable with only three acts on the 
label. I like the Rolling Stones very much. Every one 
of them, personally. I really do. I don't know about 
all this bullshit that you read about the Stones from 
years ago In Tony Sanchez's book, but I've hoard from 
sources that a lot of this stuff Is bullshit; but a 
lot of It Is true. But what the fuck? They're 
different people now, obviously. I think they're Just 
settled. I like everybody In the Stones and I met all 
of them. I see a lot more of Keith and Mick than the 
other guys, because they're around New York more. They 
were really good to the band. I think everybody In the 
band liked the Stones when they met 'em. What am I 
gonna say? It has nothing to do with what we do 
though, nothing at all. The Stones are an Influence on 
everybody In Rock'n'Roll. But what 1 do Is more 
literary In a certain way. And I've always liked 
Mick's lyrics a lot because they're really honest. 

He's not a parody of himself like fucking Paul 
McCartney has become and all those guys. The Stones 
are still real. They eioved to Hew York. All the songs 
are about New York and they're real. 1 Just come out 
of a literary background so It has to be different. 
They come out of a musical background- blues'n'shlt. 
I'm a writer. 1 like silence. I like silence to 
absolve things. 

THOM: How long have you been a writer? 

JIM: 1 published my first book when 1 was sixteen 
years old. I published some poems In eiagazlnes first. 

I sent them to the Paris Review. They published them. 

I started to give poetry readings and City College and 
New York Press asked me to publish this book. The 
thing that's different Is the fact that I come from a 
literary background. You can't compare... So of course 
we're gonna get this shit about the Rolling Stones, If 
we do a show with them or If Keith plays with us. 1 


Just think of It...that In the end... they can say 
It's fucking hype, I Just think It's fucking great fun 
and I dig It. I'm proud to play with Keith Richards 
any fucking time. 



Terrell Winn 


Brian and Steve Lynsley 
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The Girl From P.U.N.K.L.E. 
and Her Two Fighting Sidekicks 
Jake Action and Lyn Rousseau 

• •»•••• —» » » • Pncto: Thom mi 
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WHAT'S UP 
by Db 

Maybe you've heard already...lt looks like our 
friendly neighborhood Modern Huun, Kerry Loewen, has 
Just left for KZAH-AM radio In Seattle. Washington. 
Sunday, September 7 was Ms last Modern Human show. 
KZAH-AM. by the way. Is that great station up In the 
rain country that racently changed Its format to all 
new wave and oldies. (I always knew there was a reason 
1 preferred the rain to that Incessant California sun¬ 
shine... promotes better thinking...) This Isn't to be 
confused with kZAN-FM, the very mellow MOR dinosaur 
that really pulls In that 18-35 Seattle audience. (OK. 
so not everyone Is pognlng In the rain Just yet, give 
'em time) Anyway, the PI side does so well with Billy 
Jo-el1o and Led Zippers that they can afford to take 
the "new wave* chance with KZAH-AM. Dinosaur rock 
subsidises new wave- I love It. And didn't the Klever 
Kerry say In our last Issue of RIPPER (12) that he 
thought the Mew Music explosion would come about on AM 
radio? Well, he was right' This Is one station that's 
going In the Modern direction instead of burying Its 
head In the sand and ignoring all the great new music 
out today. Kerry Is rea l excited- well, of course!- 
though he'll nisi his Bay Area friends. We'll certainly 
miss Mm on the Modern Humans program on KSJO and at 
Phase 1T1 and heyl Just out and about, here and there, 
making the scene. Good luck to you, Nr. Mod Hum. 


KSFH Jim 

KSFH Lisa 

KFJC White Noise 

with Bob Gibson 

KUSF Harmful Emissions 









by Jerry Hopkins 4 Daniel Su|inu 
Uiriwr looks S7.9S 

•Too Touts* to Dla- 

Jla Morrison- he'a ona of thoaa mythi¬ 
cal crsaturee. Exploded onto tha na¬ 
tional conaclouanaaa with a full blown 
■ythology already surrounding him. 

Soaa of It waa hla own craatloa and 
Influences. la waa unconvanttonal 4 
raballloua, yat wall varaad In exls- 
tantlal phlloaopbara and poata, auch 
aa Nlataacha and Sartra. (Ba waa hla- 
aalf aapactally caught up In tha 11a- 
baud "destiny"- liaised, who wrota all 
hla poatry bafora ha waa 20, bafora 
dlaappaarlng Into Botch Africa and, 
aoaa aay, Inaanlty.) Bla nualc waa 
darkly hypnotic, bla ataga parforaan- 
caa alaccrlfylng. A hot proapact, ln- 
daad. Tha racord company rollad up lta 
collactlva alaavaa and pluggad In tha 
atar nachlna.... Which, at flrat, Jla 
anjoyad and found aaualnj. Thao caaa 
tha nadla, tha crltlca, hla fana, hla 
frlanda- avaryona had chair own a 1 regu¬ 
lar via Ion of who and what J la Horrl- 
aon waa all about.... Tha aaoaual 
"young lion".,,, tha poac of dark- 
naaa.., • tha Llrard Kin*■,, and oh 
yaa, ha waa avan a god. Ba ravallad In 
tha conatant partying, tha avar praa- 
ant nubllaa and gofara that wata at 
hla coasand- all tha trapplnga of rock 
atardoa (which hava alnca bacona SL'CH 
a cllcha). la waa, aftar all, an att- 
lat who waa In control of hla own daa¬ 
tlny. lut_tha axpactatlona ax a that 

you hava to llva up to your laganda 
(or ahould It ba callad hypa?) Evan 
worn, you hava to top than, tncraaaad 
at tart Lon caaa to ba focuaad on hla on 
and offataga antlca. And lt'a aa If ha 
did thaaa thlnga bacauaa it waa 
expected of hla. Bla charisma onataga 
had alwaya aaducad hla audlancaa, now 
ha Indurad them to ruab tha ataga and 
atart a tint. Just to aaa If ha had 
tha povar to do It. Ba dldl Endad up 
gat ting buatad in Mlaal for lndacant 
axpoaura and lawd and laaclvloua ba- 
havlor... although thla waa nora aa a 
taault of tha Hlaal atralghta taactlng 
to tha Morrison lagand than any UAL 
v tola t Iona of dacaacy. Thla lagand ba - 
caaa ao ovcrvhalnlng that it anguliad 
and ovartook hla. So, of couresg ha 
triad to braak out of thla prlaon and 



found that to ba no aaay task (gaa- 
lt'a-rough-balng-a-rock-atar routlna, 
with violins). Whlla hla craay alia 
waa cartalxsly bale* Indulged (pagt af¬ 
tar paga, ad nauaaua, of drunken eaca- 
padca- I think thaaa two author a a 1 ao 
fall vlctla to tha hypa- glva 'us what 
they want to road I) the at tittle alda 
of hla waa btlng virtually lgnored- 
not that hla fana didn't drink In 
avary word and dead. But that waa part 
of tha problaa. Ba waa viewed aa a 
rock'n'roll god, not a flaah and blood 
poot who eapraaacd hla vlalona in 
aualc. Ba put on weight and grew a 
beard, trying to kill that "young 
lion" laaga tha record company kapt 
trotting out foe hla to put on. Ha 
publlahad throe Halted edition hooka 
of poatry without public fanfara. Ba 
becaae Involved with f 11 a projects, a 
longataodlag latereat alnca hla UCLA 
day*.... But you don't Jump off a 
apeadlng train that eaally. Especially 
If you're not aura Juec where lt'a go¬ 
ing to land you- and you're of a Bind 
to find out. Jin Morrlaon waa that 
aort of alnd. A poet, a genlua, an 


explorer . ■. ■ Mo ona knows quite where 
that train lad hla. Hla death la Faria 
at tha aga of 27 la ahrouded In mys¬ 
tery. Soaa aay ha died of a heroin/ 
alcohol overdose, that ha was aurdered 
and avan... that ha aids tha great 
escape and in atlll alive somewhere... 
Hr. tfcJo llslng. Certainly ao ona 
ballavaa ha dltd of a heart attack, 
which la tha official version. Soaa- 
how. that Juat doesn't sound romantic 
enough.... Evan whan ha'a gana, tha 
nechloe kaapa pea ping out those aytha. 
they're never gonna turn It off. 

Ftrhapa aalf destruction waa tha 
price Jla Morrlaon had to pay for 
gonlua. Ha fait and lived life ao 
Intensely that ba waa oaly allowed a 
precious few yaara. Ha left aore fot 
us la thoaa short creative yaara than 
aoat people could hope to In a llfa- 
tlae. 

.... Tha road of excess leads to tha 
palace of vlsdoa- 

llaka 

.... I aa not aid 

I aa Interested la fraedoa- 

J. Morrlaon 
Ob 
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Bantam Paperback ? $2.50 

My friend Andy and 1 were In a 
claustrophobic graffiti ridden dress¬ 
ing rocs at tha Mabuhay Gardena the 
ether weekend lntarvlavlng alngar Jim 
Carroll whan Z happened to aak Jin 
where be cane froa. He eald that ha 
grew up on the lower aaat aide of 
Manhattan. "Oh yeah', 1 aaked, "what 
etraetT” "Eaet twenty ninth cane hi. 
reply. "Tnu'rt kidding, I vent to 
Catholic echool on twenty ninth be¬ 
tween flrat and second." Thua atarted 
a eeeeloo of bullehittlug about tha 
old neighborhood and the Medleon 
Square boy a Club that wa both be 1 eng ad 
to. Ha aakad If 1 remembered lefty, 
the coach of the baakatball teen. Of 
cent** 1 knew lefty. Than Jin aakad If 
t had read hla book, “The baakatball 
Claries''. I waa aBberreeeed to aay 
that l hadn't and ha proceeded to read 
me a paragraph from a copy that he had 
with hla. Ha told a* that It waa tha 
la at one be had but that a laca I waa 
froa tha old neighborhood 1 wea 
welcome to It. 

Halt t took that book home and 
atarted reading. 1 waa totally amaaad. 
Bara ware dlarlea- Journal entrlea¬ 
ther Jim had made when be via 12, 13 
and Id. Punny little lncldenta that 
happened while ha waa trying to eur- 
vlva adolaacance In ona of tha rough- 
eat place, to grow up that 1 know of . 

1 could relate to the etoriee eo well 
alnce It wea ay old neighborhood too. 
Thera are atorlaa that will bring 
bally laugha Ilka tha time ha and acme 


by Andy Uarhol and Pat Hackatt 
Hareoirt, Brace b Jovanovlch 


team meabera ecore eome epead before a 
big game. They aleo get eome downara 
at tha aaaa time eo they can mallow 
out after the tournaaent. Wall they 
forget which la which and finally Juet 
flip a coin to decide. Of couree they 
take tha downara before the gaaa and 
make complete aaaea of thamaelvae on 
tha court. Or how about the time Jim 
atarta ualng heroin becauae ha thought 
that graaa waa tha atuff that got peo¬ 
ple hooked. All throughout the dlarlea 
ha wetebea aa frlende fall from roofa, 
D.d. from druga, or gat buetod by the 
cope. 

I thought that I wee cool ’cauaa I 
atole ay flrat bicycle at tbe tender 
aga of tan. Sanaa Ilka Jim ripped off 
a Poreche when ha wee barely fourteen. 
The dlarlea aren't all Juet laugha 
though; we watch aa ha gate atrung out 
on dope, aa he gate busted and thrown 
Into Hiker a Island Prison. I know what 
Carroll aaaea whan be epeeks- tha 
rapes end survival of the fittest. 
Jungle existence. My father waa a 
guard at klkere for thirteen yearn. 
When he spoke about tha Juvenile tac¬ 
tion It practically made him alck to 
hla stomach. Hy dad wea lucky though, 
ha got transferred to another .action. 
Jla we. *tuck there "cold turkey”, 
until be managed to got paroled. 

Tha experiences that Jim Carroll 
brilliantly chronicled aa a young kid 
give tb* reader a vicarious kick aa 
wall ae Incredible Insight Into what 
It waa Ilka coming of aga In N.T. In 
the early Sixties. 

-Thom Lukas 


Are you "in with the in crowd?” 
(Chanceasarc, alnce you're reading 
thla good excuae for radical-camp 
Journalism, you're at laaar aasl- 
hlp, right?) But, to tba point, 
thla book waa too ”ln” for me . 

Uarhol wrote this book docu¬ 
menting hla fun with tha beautiful 
people In New York City. He called 
It "POPlem" after the ’TOP" art 
movement he started In the 60'a - 
(remember Campbell Soup Cana and 
Marilyn?) Outrageous and Innovative 
art, Down bone Midwest America (ham¬ 
burger drlve-lns, billboard., beat- 
up Chavlaa) done up In hla NYC studio, 
tha Factory. 

Warhol talka about hla art, hla 
outrageoue aovla-making with Paul 
Morrlaeey ("Eat”, "Sleep", "Blue 
Itovle" (originally "Puck"), "Bad". 
"Apple”, "Vinyl", "Nude Baataurant", 
ad lnflnltlm) and hla gallivanting 
and chit-chatting with various world- 
wise calaha. 

"POPlam” la Insightful yet egocent- 
rical, look In the dictionary and next 
to tha word Celebrity, we ace Uarhol'a 
mugahot. Still, ha la an amatlng kind 
of fellow, oven If the acanae he made 
(and still maker—see hla newapapar- 
mag "Interview”) sound extremely 
cliquey. 

"I'd met Dylan through tha Hac- 
Dougal Street/Kettle of Fleh/Cafe 
Rlenrl/Hlp Bagel/Cafe Figaro scent.." 


I 


Tha Stones, Lou Seed and the Velvet 
Underground. Nlco, Tenneaae Ullllama, 
Judy Garland, and Jla Morrison wander 
in and out. Hedonistic parties, trans¬ 
vestites , shooting wp, Bohemian cafes, 
mini aklrta, suicides—Uarhol tails It 
all. Be vondere when Plcaaao will be 
familiar with hla work. 

Uarhol talka about the ultimate In 
Pop. Vhat could be more Pop than the 
Pope? Pope Paul VI'a visit to MYC wa. 
done all In one day, called the mo.t 
"wall-planned and aedla-covtred per¬ 
sonal appearance In religious (and 
probably show bu.lncta) history." 
Warhol aant Iona admiration for Kick 
Jagger's taste In dreaa. Comparison* 
of San Francisco's flower children 
voraua the degenerate heroin addict 
types of Mew York are biased yet fun 
to read. 

"POP lam" la a mixed bag and you 
csrtalnly can soak up a spongeful of 
unaerloua, Jew-dropplrg. Informative, 
and unnerving glop from lta self- 

serving pages. 

Linde T. 
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PEOPLE WHO HAVE DIED 
b/v cm drops nrro the night 
Jin Carroll 
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other- Wty tropa Into The Night" la more 
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ORGANIC mo corns CANCfR! 


by Jake Action 

* A Santa Clara testing lab found re¬ 
cently that pesticide levels ware 
4001 higher In "organic" lettuca from 
S.F. health-food stores than In Safe¬ 
way lettuca. la Haw York and Florida 
the State Agriculture Departments re¬ 
port that pesticide and PC8 levels 
are typically 30-1001 higher In vege¬ 
tables labelled "organic" than In 
ordinary mixs-productlon vegetables. 

It seem* that "organic food” la 
like "organic mescaline": over¬ 
priced. off-etandard. and you have no 
Idea what It really la. Oregon la 
the only state that ragulates organic 
food. 

Those Little Extra* 

Of course, the merchandise In your 
local health-food store la no doubt 
guaranteed to really be "genuine or¬ 
ganic." If true, you could be In 
even worse trouble. It's long bean 
known that genuine, peatlcldv-free 
organic food exhibits Much higher 
levels of bacteria, nolds, rodent 
pellets, rodent hairs, fly eggs, lar¬ 
vae, and Insect fragment* than normal 
food does. (That's why we use pesti¬ 
cides, remember?) But It now turns 
out thati along with all the natural 
peats , organic food sometimes con¬ 
tains high levels of natural 
carcinogens . 

DANCES: Organic Peanut Butter 

The main food source for the Shan- 
gaan tribe In Swaziland la organic m 

peanut butter. They spread homemade J 

peanut paste over moat of their food jj 
as flavoring, and they also make aoup „ 
out of It. x 

Liver cancer (rare In the US) la P 
the 12 cause of death for adult ~ 

Shangaans. £ 

The hazard lies, not in the peanut ,£ 
butter Itself, but In the Aspergillus 
mold which contaminates It. This 
mold produces aflatoxln, the most po¬ 
tent (non-rsdioective) carcinogen yet 
discovered. This "organic plutonium" 
la the major cause of liver cancer 
worldwide, due to mold contanlnatIon 
of damp grain In many tropical coun¬ 
tries. It even occurs sporadically 
In the US, and has caused epidemics 
of liver cancer in turkeys fmd moldy 
grain. 

Fortunately, the FDA requires the 
large US food processors to check 
their products for aflatoxlna. But 
the Instrmcntatlon la quite expen¬ 
sive, and many small companies do not 
check their products routinely. "The 
consumer la much safer If he limits 
his consumption of peanut products to 
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those manufactured by the larger com¬ 
panies." (Cancer and Chemicals, 1977) 
Unpresetvud organic peanut butter 
should be strictly avoided. 

"E" la For Estrogens 
Naturally occurring estrogens are 
found In significant level* In gin¬ 
seng, soybean oil, wheat germ, end 
organic vitamin Z capsules containing 
wheat germ oil. These levels ate 
hundreds of times higher than thosa 
In mast from eatrogen-treated cattla. 
Some women have found that certain 
manetrual problems cleared up when 
they stopped taking ginseng or organ¬ 
ic vitamin E. 



One Man Against 
Che Awesome Forces 
of "Nature" 

Incidentally, unpreserved wheel 
germ goes stele In Just a faw days 
(which la why it tastes rancid); the 
vitamin E In the crushed greln la 
rapidly oxidized by air .and la soon 
totally destroyed. Unfortunately, 
the eatrogena art much more stable. 

Don't Drink the Mineral Water 
Bartlett, Callatoga, and k Set :t 
mineral warara elf ezeeed the Federal 
standard (.03 ppm) for arstnlc In 
normal drinking vatar. Vichy Calaa- 
tlna contains so much araanlc that 


New Tork Stats raqulrcs It to Include 
en "Information labal" stating that 
It ahould not be e person's sols 
drinking wstsr. Arsenic (along with 
aflatoxln, aabastoa, and "tar") ti 
one of the top four environmental 
carclnogans. 

Help! It's Kalpl 

High arsenic levels hsve also been 
found in kelp, which concentrstee the 
mlnersls nsturelly present in sea wa¬ 
ter. (Iodide levels In kelp are high 
enough to cause sene-like eruptions 
In susceptible Individuals.) 

Lead likewise Is concent rated by 
animal bones, and people have suf¬ 
fered severe, crippling lead poison¬ 
ing from the chronic Ingestion of 
organic bona meal. 

Send In the FDA! 

The Delaney Cleese, which bans all 
carcinogenic food additives , unfortu¬ 
nately does not apply to carcinogenic 
substances occurring naturally In 
foods. Otherwise, many so-called 
"health foods" would be banned. 

What'a left to aat? Well, contrary 
to popular opinion, very few pure 
substances cause cancer even In mas¬ 
sive doses. You can stuff a rat vlth 
white sugar until It explodes, buc It 
won't gat cancer. The same holde 
true for citric acid, mono- 4 dl- 
glycerldcs. sodium carbonate, and all 
other food additives currently used 
(with maybe three exceptions). 

Additives Are Your Friend* 

Stomach cancer—formerly the SI 
cancer killer In the US—ha* de¬ 
creased more then 70X In the leat 30 
years! Except for lung cancar In 
cigarette smokers, the overall age- 
adjuited cancer rete has decreased 
201 since 1930. Our current rste for 
stomach and Intestinal cancer is only 
ona-flith of the rate In Latin Ameri¬ 
ca, Iceland, and Japan, although 
Japan's rates are now starting to 
drop as they lncraasa their ua* of 
Vestern food preservatives. 

The high stomach-cancer retea la 
thee* foreign countries relate di¬ 
rectly to their high conaixaptlon of 
"naturally” preserved foods: smoked 
and salted flah, or neat preserved 
with high levels ol pepper and other 
splcaa. Smoked fish contain* at much 
carcinogenic "tar" as tobacco ciga¬ 
rettes, and 1* responsible for stom¬ 
ach cancar being the #1 causa of 
adult mortality In Iceland. 

In contrast, the modern synthetic 
preservatives B11A, BUT, and ethoxy- 
quin actually prevent stomach cancer 


Id laboratory animal a. Humans con¬ 
sume several mg/day of BHT 10 
cereals, snacks, chewing gum. etc| 
animal experiments demonstrate Chat 
thla amount halpa procact against 
chronic lov-leval exposure to a 
wide range of caTclnogene. 

Tha increased consumption of gHT 
over tha laal 30 yeara parallels tha 
dramatic dacllna In stomach cancar. 

BHT (and 4-carotene) are now cold aa 
"free radical acavengera" by a lav 
reputable holletlc health-food dls- 
trlbutora. (Tree radical acavengera 
are datead to have certain anti¬ 
aging affacta.) Of the ala coapcunde 
currently being promoted for do-lt- 
youraalf cancer prevention, thraa 
(BHT, BHA, and athoxyqoln) are anti¬ 
oxidant food preearvailvea. 

Thaaa three antloxldanta alao help 
prevent tha daatructlon of vitamins 
and other nutrfanta, by retarding the 
development of rancidity. L'npre- 
aarvad organic fooda generally loaa 
•oat of their vltaaloe A, C, and l 
after a few daya on tha shell. 

Other helpful addltlvaa Include; 
—Citric acid, EDTA. Prevent da¬ 
atructlon of vitamins A and E (froa 
exposure to air). 

—Sulfur dioxide. Sulfite, erytbor- 
bata. Prevent daatructlon of vltacln 
C In dried fruits. 

—Calcium propionate. Prevents 
•olda and aflstoxln In bread. 

—Lecithin, 4-carotane, ealcli« 
phosphate, calcium carbonate, eodli« 
caseinate. These food-procaaalng 
aide alao happen to be high-quality 
nutrients, and are eold aa such In 
many hasltb-food atoras. 

Of course, not all chemical food 
addltlvaa are beneficial, "Bromlnat- 
ed vegetable oil” (In cloudy soft 
drinks) accumulates In body fat. 
"Congeners" formed during aging of 
brandy and bourbon cause throat can¬ 
cer. Some food colors could poaslbly 
be weak carcinogens. The high levels 
of MSC In Chinese food often cause 
cheat pain and burning eenaatlons. 

All other food additives used today 
are either perfectly safe, or practi¬ 
cally safe—no toxic effaces In 
animals at levels equivalent to 100 
servlngs/day for life; no carcinogen¬ 
ic effects at 10,000 ssrvlnge/day for 
life. The harmful additives have all 
been pulled off the market aa a re¬ 
sult of sophisticated carcinogen- 
detection techniques (such aa tha 
Aaea test) developed during the late 
19*0'a. 

Controversies still exist, becauae 
organic food propaganda la baaed on 
earlier, cruder data; It selectively 
omits any more recant, rallabla data 
that prove the harmleeeneee of ni¬ 
trite! , nitrates, cyclamate, ate. 

For Instance, current levels of 
nltrlta/nltrate In bacon and ham are 
leas than one third of tha nitrite/ 
nitrate found naturally in many vage- 
tablea. Furthermore, vitamin C la 


noig addad to cured meat to prevent 
any nltroaaslne formation. (Nitrite 
or nitrate bv Itsel f has been shown 
not to cause canrev). 

On.the other hand, nltrlte-free 
"organic bacon" la definitely haxard- 
oua bacauae of the coaswn occurrence 
of food poisoning—even botullxm— 
from Inadequately preserved meat. 

Tha FDA eatloatea tan million cases 
of food poisoning result each yaar 
from unpreaervad, contaminated food, 
naklng It the dl food-safety problem 
In the US. 


"Dangerous Vagatablaa" 

Technically speaking, modern food 
addltlvaa arc far safer than tha nat¬ 
ural fooda thamaelvaa. A year's 
consumption of lima beans contains 40 
•g of cyanide—a lethal does If con¬ 
sumed at one sitting. (Many other 
foods contain such natural toalna.) 

In companion, a year's consumption 
of the average food additive la about 
10 mg/year—and these compounds are 
far leas toxic than cyanide. The le¬ 
thal dote of calcium propionate, b«T, 
or cyclaaata, for example, ta over 
200,000 mg (half a pound). 

Why don't the giant food companies 
start promoting Chase facta in chair 
advertising? Simple—than companies 
can nov sail "1001 Natural" food and 
vitamins to hapless consumers at pre¬ 
mium prices. (Since the udpreaerved 
food often spoilt a few daya after 
the package la opened and has to be 
replaced, the turnover time la short¬ 
er, too.) Tha major food protestors 
art now making 101 of chair total 
profit In aalaa of "Natural"-labellad 
foods. 

And perhapa soma of than gat a 
chuckle at the thought of organic 
food as "Nature'a Way of Recycling 
Hippies." 

Neat North: "How To Eat Junk Food" 
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THRILLS & CHILLS AT PHASE III 


by Jahk At'11 On 

When Phase 111 first started draw¬ 
ing South Bay thrlllseekers to ita 
"New Wave Nights," tha Frenont police 
swung Into action to protect tha com¬ 
munity from thla Funk vetalon of King 
4 Story. With several busts happen¬ 
ing avary night, eung’.asees and eud- 
den changes In hairstyle startmd to 
become standard practice. 

Owner Sam Conti spoke out publicly 
against police harassment, but ha 
hlmaell vie accused of coming down 
coo hard on overly aealous young 
punkaroos. It took a few weeks for 
Conti A Co. to get used to flying 
bodies. 

Now the shock effect has mostly 
worn off. -lust remember to keep a 
lookout for those peaky cope In the 
parking lot, and you're sure to expe¬ 
rience a pleasurable and rewarding 
evening. 

Andrew Average rules the roost from 
Bps to 2an with Monday Night Fever. 
Total attendance la over 100 (more 
than all Weeknlght Disco shows com¬ 
bined). For S3 you can work up a 
sweat, make new friend*, and gat your 
heart broken—not too bad for a Mon¬ 
day night! 

Tactical Tips 

If things alow down ana there'a 
nothing happening at the axjcant. try 
learning how to roller abut*. Roller 
skating k ounda kind of retarded, but 
actually It's a great way to take a 
bleak from dancing and hanging out. 

Occasionally woman have felt con¬ 
fused when their actespta to make 
friends with otbey women meet with a 
Plane alienee. This la not rejec¬ 
tion. (Rejection la getting an Ice 
cream aandvlcb In your face.) Punk 
etiquette dictates that you should 
act aa though you had known each oth¬ 
er for many years; for example, keep 
your mouth shut until you have some¬ 
thing to aay. 

If you're over 21 and can't keep up 
the pace at Phase til, eCToll over to 
Herlow's, where DJ Nona Nasty plays 
new wave 4 rock on Thursday, Friday, 
and Saturday nights. Phase III 
(whiur has no aga requirement) and 
Harlow's are located on Civic Canter 
Drive off Howry Avenue In Fremont. 
Leather Jacket end Jeans are required 
for men. lipstick and vinyl for wom¬ 
en. Fael free to make requeate, or 
bring your favorite pogo music! 
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